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Lent by Mr. Samuel H. Kress to the exhibition of Italian Painting of the Renaissance at the Century Association, New York. 
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“ON THE THORNBURGH BATTLEFIELD” By F. TENNEY JOHNSON, A.N.A. 
In the year 1879 the White River Ute Indians became very hostile to their agent, N. C. Meeker, at the 
White River Agency, in north-western Colorado, and Major T. T. Thornburgh, with several troops of 
3rd and Sth U. S. Cavalry, followed by Infantry in army wagons, were ordered to the scene of the 
trouble. While en route they were suddenly attacked and surrounded by Indians, and a desperate fight 
ensued which lasted seven days. Major Thornburgh was killed at the first onslaught, and in the days 
that followed the list of casualties ran very high. A courier managed to slip through the lines at night, 
and brought reinforcements to the rescue. 





MARCH CALENDAR 
15 Vanderbilt Avenue 


Until the 16th Etchings by Franklin T. Wood. 
Monotypes by Seth Hoffmann. 


Untilthe 23rd Portrait of Arthur William Heintzelman, A. N. A.. 
by Ralph L. Boyer. 


19th to 30th) =Small Heads by Ettore Caser. 


Fifth Avenue Galleries 
llth to 23rd ~~ Recent Paintings by F. Tenney Johnson, A.N.A. 


25th to April 6th Recent Paintings by H. Dudley Murphy 
and Nelly Litthehale Murphy. 


Throughout March Garden Sculpture by Contemporary Americans. 


GRAND CENTRAL ART GALLERIES 


INC, 


15 VAN T AVENUE . FIFTH AVENUE at 5 1" = 
> VANDERBILT AVE New York City AVENUE at 5lst STREET 


Grand Central Terminal Former Union Club Building 


“2 OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY le 
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Renaissance Art 
In Loan Exhibit 
At Drey Gallery 


Sculptures from Great Epochs 
Presented in a Fine Display 
Covering an Important Field 


Hitherto Much Neglected. 


By Mary 


Klie Faure characterizes the Renais 


Morse 


sance as owing “its ardor, its curi- 


osity, its pitiless energy, to each one 


of the dramatic moments in which 
every mind was part of the living suc- 
cession.” It was an energy which, as 


we all know, was too intense for paint- 


ing alone. Besides architecture, it 


sought the harsh challenge of stone 
and bronze, the gay pliancy of terra 
cotta and the warm textures of wood 


to embody the fullness of its genius. 


It is strange that here in America 
the emphasis falls so one-sidedly upon 
only one phase of Italian genius—paint- 
ing. For although our major museums 
all own examples of Renaissance sculp 
ture, there has been an almost incom 
prehensible lack of exhibitions in this 
field. As 1915 Metro- 


politan Italian includ- 


far back the 
held 


ing both paintings and sculpture. Since 


as 
an show 
then, we have had to content ourselves 


with visits to the museums where fa 


vorite pieces may be found. 
The Drey Galleries are therefore to 
be especially 


congratulated upon or 


ganizing an exhibition in this field, so 

revelations to 
the 

ry! 


create plastic images that through the 


rich in its our impov 


erished age of power of man t 


power of imagination at once typify 


and transcend their epoch. Captious 


critics looking for a complete repre 


sentation of the Renaissance masters 


few the 


the 


may perhaps find a gaps in 


exhibition such as of a 


Mino 


to compensate, 


absence 
Pollaiuolo, a 
But 


Desiderio or a da 


Fiesole. as if 
display allows us to linger for a mo- 
ment the 


on the 


period, where such a superb example | 
the and Child” by 
Comacini to reveal the 

when the vibrant flame of life 
breaks through the stern monumental- 


very threshold of 


as “Madonna the 


seems very | 


instant 


ity of the Romanesque forms and paves 
the way for all that follows. 

Turning to the works of Donatello and 
his 


Paduan and Florentine followers, | 
one may study the first flowering of the 
pure forms of antiquity. Then in a group 
by such masters as Luca and Andrea | 
della Robbia, Verrocchio, Benedetto da 
Maiano and others, the 
that richly diversified 
plastic drama, which even in the mod- 


one 


sees de- 


velopment of 





eling of a smiling putto, is tense with 
the inner knowledge of the audacity 
and brevity of life. The calmer and 
more individual spirit of and 
the phantasy and superb craftsman- 


Siena 


Ship of Venice are also revealed in well 
Selected examples, while a few pieces | 
by Florentine sculptors at the Papal | 
Court, circa 1500, and a north Italian | 
sroup add to the range and diversity 
of the display. 


Of the High Renaissance which nat- 


(Continued on page 6) 
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Bignou Holds Fine Display in Beautiful New Gallery| 


}tion at 
| York 


;a Arles” by 


ithe health of 


| portunity for perfect enjoymen: of 
| dividual paintings. Pageants and cho- 
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(Photograph courtesy Knoedler Galleries) 


By PESELLINO 


Loaned by Mr. Edward 8. Harkness to the exhibition of Italian Renaissance paintings now on view at the Century 


—_ ° 


By Laurin EGLingron 


Two paintings in the opening exhibi- | 
the Bignou New 
arouse a joy 


Galleries in 
feeling of intense 
that only comes once or twice in a sea- 
‘Le Carrel 
Van Gogh and Renoir’s * 


son. These are Restaurant 
La 
Famille Henriot.”” Not that Mr. Bignou 
has been so fool-hardy as to open a gal- 
lery to the American public by exhibit- 
ing only two 


he has been 


more prodigal than this and provided 


pictures; 


for a variety of tastes with eight paint- 
ings representing the five great French 
masters of the XIXth century. The gal- 


leries, situated on the eighteenth floor 
of the Rolls-Royce building, are spa- 


cious, simple and beautiful in propor- 
tion.The great feature is, however, the 
daylight coming from two sides, which 
the finest inven- 
field al- 
most as essential to the fine enjoyment 


completely 
the 


eclipses 
tions in electrical and is 
of modern French paintings as it is to 
flowers. 

The 


less on stunning 


the 
effect than on the op- 


emphasis in exhibition is 


in- 


Association. 


ruses have their plece, but the test is 
the power to respond to a single work 
of art. “Le Restaurant Carrel a Arles,” 
reproduced in these pages, has a clarity 


and almost Biblical simplicity that | 
gives an aura of poetry to the break- 
ing of bread and meat. The abstract 


treatment of the figures, dominated by 
the girl suggesting a white coiffed nun, 
creates this strange sense of religious 
benediction, while the long expanse of 
empty tables in the foreground, bathed 
in a hidden radiance, evokes an un- 
matched purity, achieved by a man al- 
ready in the clutches of mania, re- 
leased for a brief moment of song. 
Here is the music of painting with- 


out any interference from. realistic 
transcription. Against the heavy bass 


figures of his yellow Dutch chairs, the 
melody is taken up in the treble key 
by notes of blue—the whole composi- 


tion carefully built up by the verticals | 


of the bottles and the slanting diag- 
onal lines of the white covered tables. 


Such a painting affects the spirit be-| 


cause of the healing balm and firm note 
of hope that it holds; 
hand, it immediately appeals to the sen- 
sitive palette as does a delicious dish 
to the epicure. The canvas, which was 
painted in 1889, has been in a private 


| collection in London since 1896, and 


loaned to no less than five English ex- 
hibitions, including the one of Dutch 
art held at Burlington House in 1929. 


and, on the other | 


Described and iliustrated in 
Faille, it has never been 
| viously outside of England. 
| In “La Famille Henriot” of Renoir, 
reproduced on the cover of last week’s 
| Arr News, we have the apogee of the 


shown pre- 


| 1876, the early flame of Renoir’s art 
| burns with a clarity that fuses each 
j}element of the picture into a perfect 
|harmony. Every inch of the painting 
glows with a light that appears to be 
| created of liquefied color, vivifying the 
| whole with a rare organic life. The blue- 
|green of the foliage and the grass, re- 
|}peated in the darker hue of the com- 
panion’s dress, casts multiple reflec- 
tions across the cream of the girl's robe, 
to be echoed in the flowers of the hat, 
while the dark note struck by the 
painter’s coat and hair is taken up in 
ithe little dog and the carelessly tied 
hat ribbon. Rarely is literary appeal, 
|which this canvas has in high degree, 
raised to such heights of art as in this 
painting, in which every stroke of the 
brush is imbued with the spirit of 
youth, and the emotions which it in- 
vokes. Formerly in the Nemes and Her- 
|zog collections in Budapest, the paint- 
|ing will be especially remembered from 
ithe Renoir Exposition held in Paris in 
/1933, as well as from frequent repro- 
iduction and mention in leading publi- 


(Continued on page 4) 
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Italian Paintings 
In Loan Display 
At Century Club 


Noted Collectors and Dealers 
Contribute to Great Success 
Of Distinguished Exhibition 
of Remarkable W orks 


By Dr. ALFRED M. FRANKFURTER 

These are good days in New York 
for Italian art. What with the Cen- 
tury Association’s small but splendid 
loan exhibition of pic- 
with the first showing of the 
Italian sculptures of the XIVth, XVth 
and XVIth centuries, with the hausse 
of the Morgan Ghirlandaio and the 
soon approaching reappearance of the 
Metropolitan’s 


Renaissance 
tures, 


newly acquired 
cleaned Filippo Lippi — it 
an 


and 
all seems 
for 


neglect 


unconscious atonement 
of official 


has 


more 
of 


been 


than 
an 


ten years 
which 
the 
twenty times a decade. 

But how corroborative 
this recognition, it is very welcome, 
most of all for the joy it will give by 
making available to the public works 
of art usually reserved for the pri- 
vate inspection of the owner and his 
friends. Especially is this true of the 
eighteen paintings 


art 
first in 


nevertheless 
favor of connoisseurs for 


no matter 


exhibited at the 
Century Club, many of which are great 
masterpieces of which no one could 
see too much, let alone afford to miss 
seeing entirely. Gathered from such im- 
portant and remotely accessible col- 
lections Miss Helen C. 
Frick and Messrs. Griggs, Harkness, 
Kress, Morgan, Platt, Pratt and Rocke- 
feller, these pictures are an object les- 
son in quality as much as they repre- 
sent a 


as those of 


for a small loan 
exhibition calculated to whet the pub- 
lic’s interest and to feed it with an 
artistic fare rather from the 
usual potboilers. 


desideratum 


apart 


In the latter connection one cannot 
express the wish that the 
Metropolitan Museum of Art would 
some day find the inclination toward 
such more or less informal loan ex- 


hibitions in one of its galleries of 


| paintings. Eighteen pictures like those 
| Impressionist achievement. Painted in | 


at the Century Club would handsome- 
ly fill the Marquand Gallery (at the 
head of the stairs as one enters the 
painting department). What an attrac- 
tion it would be if the Museum were 
to borrow twice or thrice a year some 
such number of pictures from private 
collectors and hang them for a 
month or two! It is not necessary to 
fill the grandeur of Gallery D-6 in 
order “pull” the public—one has 
only to imagine the justifiable excite- 
ment were the Marquand Gallery to 
contain an exhibition like that in the 
Century’s modest clubhouse in Forty- 
third Street. 

But for the present the glory be- 
longs to Forty-third Street, and it rests 
largely in the laps of Messrs. Maitland 
F. Griggs and William M. Ivins, Jr., 
who constituted the committee entire- 
ly responsible for the Exhibition of 


to 


to 


— 


(Continued on page 4) 








Italian Paintings 
In Loan Display 
At Century Club 


Continued fron pade 


Italian Paintings of the Renaissance 
Anyone who has ever sought to brings 
together a loan exhibition will appr 
ciate what patience and work it leant 
to gather such vastly important items 
from private collections; to those two 
gentlemen must therefore be given 
credit and praise for thei accomplish 
ment. 

The Century exhibition follows no 


chronological or thematic Its 
virtue lies in presenting a group of fine 


program 


pictures representative of the highe) 
quality of the various Italian schools 
of painting of the Renaissance. The 
only XIVth century picture is the Ber 
nardo Daddi “Crucifixion” lent by Mr 
Dan Fellowes Platt; this is the fine 
Giottesque composition which exists 
again, with slight variations, in paint 
ings by Daddi in the Accademia and 
the Horne Foundation, both at Flo 
ence. Of the three versions, Mr. Platt’s 


is best preserved, and its state is good 
enough to let the original color play 
its intended part of emphasizing the 
figures and heads against the blank 
gold ground; good enough, too, to let 
this version come closest of the three 
to the first inspiration—-Giotto’s dra 
matic fresco of the “Crucifixion” in | 
the Arena Chapel at Padua. 
Next in date is Miss Helen Frick’s 
handsome diptych by Arcangelo di 
Cola di Camerino, representing the 
“Madonna Enthroned” and the “Cruci- 
fixion.” Both panels are characteristic 
of this rather unusual master of the 
Marches, who so charmingly combined | 
the Gothic feeling of Gentile da Fabri- | 


ano with the keener realism of Flor 
entine art. In the Madonna of Miss | 
Frick’s diptych he seems closest to | 
Fra Angelico in the period slightly 
before the latter master’s San Marco 
frescoes, causing one to date the 
diptych about 1430-35, rather later 
than Arcangelo’s period of activity 


is documented, yet of an entirely plaus 
ible working time for him. In the “Cru 
cifixion” of Miss Frick’s diptych it 
is fascinating to see how the flowery 
Gothicism of Gentile da Fabriano’s in 
fluence has toned down the drama of 


Masolino, so that the figures at the 
foot of the Cross have become ador- 
ing rather than mourning, exalted 


rather than poignant. 

It is, however, the magnificent Flor- 
entine section which is the clou of the 
exhibition. Think of the Rockefeller 
Piero della Francesca placed Letween 
two panels from Domenico Veneziano’s 
predella of the Santa Lucia altarpiece! 
Imagine next to these the Harkness 
Pesellino and the lovely Botticelli from 
the Paravey Collection, beside a superb 
self-portrait by Cosimo Rosselli and 
two panels by the rare Paris Master 
then you can comprehend the quality 
of this small but imposing group. 

Domenico Veneziano’s “Stigmatiza- 
tion of St. Francis,” lent by Mr. Sam- 
uel H. Kress, and his “St. John in 
the Desert,” lent by Mr. Carl W. Ham- 
ilton, were seen together with their 
companion predella panels (perma- 
nently at Cambridge and Berlin) in 
the Italian Exhibition at Burlington 
House in 1930, but these two master- 


pieces of Florentine painting have 
never been shown together in this 
country; in fact, Mr. Kress’ picture 


makes its American bow in the current 
exhibition. Now that the two are 
together it is interesting to observe 
the difference in their respective 
condition. Next to the Kress panel, 
from which every scrap of varnish and 
superfluous restoration has recently 
been removed to reveal one of the 
most ingenious color schemes of Re- 
naissance painting, the thick, dirty 
yellow varnish of the Hamilton panel 
cries out to be taken away. Not only 
does the latter obliterate the tonality 
of the “St. John’’—it gives it, in con- 
trast to the “St. Francis” and other 
works of Domenico, a false emphasis 
on line, so that the fusion of line and 
color which Domenico acquired direct- 
ly or indirectly from Fra Angelico 
(and which is nowhere so evident as 
in the virgin state of the Santa Lucia 
predella), is now as obscure in the 
Hamilton panel as it is patent in that 
of Mr. Kress. One can but hope soon 
to see Mr. Hamilton’s picture with 
the varnish removed, so that its mag- 
nificent classic figure of St. John will 
once more command, in his true glory, 


(Continued on page 11) 
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RESTAURANT CARREL A ARLES” 


By VAN GOGH 


Included in the opening exhibition of XIXth century French paintings now on view at the Bignou Galleries. 


Bignou Holds Fine Display in Beautiful New Gallery 


(Continued from page 3) 


Also in 


the 
Le Jugement 
formerly in a private collection in Oslo. 


cations. Renoir exhibition 


in Paris was de Paris,” 
Painted in 1908, this is a characteristic 
example of the artist’s later style, and 
has been reproduced and discussed by 
Meier-Graefe and other prominent 
writers. 
Coming to a 
other 


the 
view, Cezanne’s 
illustrated in thes: 


consideration of 
paintings on 
“L’Estaque,” pages, 
belongs to the transition period around 
1883. Here, the light that so often rests 
with the little 


Cézanne’s 


love upon houses and 


green trees in early land- 
scapes again illumines the foreground 
and glows with a strange radiance in 
the blue-green mist that obscures the 
horizon. It is to note that 


Cézanne often loses sight of the hori- 


curious 


zon; and, as if uncertain of the future, 
tends to fall back upon a broad arch of 
overhanging trees for structura! direc- 
tion. Painted in 1892, his “Portrait de 
Madame Cézanne,” formerly in the Vol- 
lard collection, exemplifies what Dr. 
Venturi calls the fusion of the earlier 
Impressionist elements with the meth- 
ods of construction developed later. 
The Corot, Vieux 


“Les Quais a 


1834, the 
sky is Italian and quite beautiful, pre- 
idyllic clarity a 
contrast to the Dutch treatment 


teristics. Painted in Rome in 
great 
of the 
harbor scene. The sole French influence 
the the 
landscape in background. 


senting in its 


observable is handling of 
the 


The picture remained the property of 


wooded 


Corot until 1872, when the artist pre- 
sented it to his great-niece, Madame 
Lemarinier, in recognition of services 
rendered by her to the Corot family 


during the Franco- Prussian war. It is 
described and reproduced in the stand- 


ard works on the artist, and has been 


shown in exhibitions both here and 
abroad. 
Seurat’s “Le Bec de Hoc a Grand- 


camp” seems to exemplify perfectly a 


theory which, were it not for an 
alchemy of which the artist was usual- 
ly a would wrecked all 


art on the wheel of mechanics. Dating 


master, have 
from 1886-87, it was formerly in a pri- 
vate collection in Berlin. It was shown 
in the Seurat exhibition in 
1908-09, discussed by Gustave 
Coquiot, Lucie Cousturier and Claude 
Roger-Marx in their publications on the 
artist. 
Coming 


Paris in 


and is 


to the “Baigneuses Tahi- 


tiennes” of Gauguin, one is reminded | 
|of a point made by Mr. Daniel Catton 


Rouen,” presents some curious charac-| Rich in a recent article. Gauguin, it 
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before 
which 
upon the 


appears, made pottery shortly 
his stay in Brittany, a_ fact 
throws an interesting light 
painting under discussion. The large 
areas of flat color, finished with rich 
enamel surtace of great beauty and ap- 
peal, are highly reminiscent of a fine 
ceramic and indicate a talent peculiar- 
ly fitted for powerful work in this field. 
Formerly in the possession of Alphonse 
Kann and a London private collector, 
the painting, which was executed in 
1892, has figured in several exhibitions 
abroad, but like others in the show has 
not been seen previously in America. 
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Newark Museum 
Presents Survey 


Of Mayan Culture 


NEWARK 
ular 


The increase in the pop 


interest in the Mavas, whose an 


cient civilization is being rediscovered 
series of dramatic 


by a discoveries in 


Central Yucatan, 


timely the Newark Museum's latest ex 


America and makes 


hibit devoted to a brief survey of this. 
the most remarkable native culture of 
the New World. Included in the New 


ark exhibit are sculpture, pottery, jade 
ornaments and other archaeological ma 
terial lent by the Museum of the Univer- 
sity of Pennsylvania, the Carnegie In 


stitution of Washington, and other in 


stitutions and individuals. A group of 


scale models made in the Museum are 
representative of important pre-Con 
quest buildings, and sites at Palenque 
Chichen Izta, Tikal, and other places 

Original watercolors by Ann Axtell] 
Morris are faithful presentations of the 
great murals found at Chac Mool and 
in the temple located beneath the tem. 
ple of the Warriors at Chichen Izta 
Studies of the costumes of the warriors 
of the great period of the Vth century 
have also been executed in watercolor 
by Oakley Totten, Jr., while 
miniature figures modeled in wax por- 
traying a warrior, a priest and a sor- 
cerer of the Mexican period have been 
done by Carl C. Dauterman, of the Mu- 
seum staff. 

Of outstanding interest is the stuceo 
head from Piedras Negras, lent 
the Museum of the Pennsylvania Uni- 
versity, and the head of a Maize God 
from Copan. Facsimiles of various im- 
portant surviving codices are shown. A 
group of over-sized photographs of 
buildings at Uxmal and elsewhere has 
been lent by the University of Tulane 
and is shown with numerous other pho- 
tographs of important sites and modern 
scenes in Yucatan. 

In making this popular presentation 
of the story of the Mayas, the Newark 
Museum has sought to contribute a uni- 
fied account of the important work be- 
ing done by various American museums 
and learned societies in recovering the 
records of a great indigenous civiliza- 
tion. To this purpose the Museum has 
prepared a list with annotations of the 
chief collections of Mayan material to 
be seen in this country, together with a 
selective bibliography of books and ar- 
ticles on the Mayas. Many of these pub 
lications, including a group lent by the 
Carnegie Institution, are on display 
in the exhibit. 


George 


from 


OSAKA 
JAPAN 


NEW YORK 


BOSTON 


456 Boylston Street 
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Saturday, March 9, 1935 


Masks and Clowns 
In Show Arranged 
By Fogg Students 


CAMBRIDGE 


a theme akin to the tempo 


“The Tragic and the 
Grote sque,”’ 
of modern art and literature, is the dis- 


tinctive subject chosen for the yearly 


exhibition by the class of Professor 


Paul J. Sachs of the Fogg Art Museum. 
it consists of mask forms and notable 
prints and drawings depicting clowns 
and masks as seen through the artist's 
The the 


primitive to the sophisticated, illustrat 


eve exhibition extends from 


ing the varied patterns of cultures wide- 
ly separated in time and place in which 


people have striven to create signifi- 


cant objects, each a means to some defi- 


nite end 


To trace briefly the life history of the 
mask, we note first its source among 


primitive peoples, where it stood for 


an animated fetish to temper the ani 
mosity of the spirit world. Man hid his 


soul behind the mask to subdue the de- 


mons that were wishing him evil. Wear- 
ing the mask encouraged him to move 
his body in imitation of the spirit as he 
swayed in rhythmic dances. Costumed 
story telling may have been the next 
development, from which grew legends 
eventually finding their full swing in 
drama. Face paint, the earliest manifes- 
tation of the mask to appear in ritual 
and society, is repeated today by the 
young woman of fashion, in cosmetics. 
Thus the past is linked with the pres- 
ent, the primitive with the civilized, 
and we find between them a surprising 
resemblance. 

The clown plays an important role, 
not only as the frolicsome fool but as a 
vehicle through which the gods and 
demons speak and act. The modern cir- 
cus clown, exemplified in the exhibition 
by Picasso’s drawing, may be traced to 
Pierrot and Pulcinello of French and 
Italian Comedy, well illustrated by 
drawings of Tiepolo. Gay clowning fig- 
ures of today probably found their ori- 
gin in the Medieval miracle plays where 
the devil plays an important part, or 
perhaps in the Elizabethan drama with 
its foolish gestures echoed here in Dau- 
mier’s lithographs or Goya's tragic hu- 
mor. 

In the group of masks, the exhibition 
includes a varied assortment found 
among the American Indians, interest- 
ing not only in their craftsmanship but 
also in their inner motivation and spir- 
itual powers. The Iroquois Indians, 
troubled by demons with no arms, no 
legs, and no bodies, formed the False 





PORTRAIT OF FREDERIC H. ECKER 


The Art News 


By FRITZ WERNER 


Included in the exhibition of the artist's work now on view at the Wildenstein 
Galleries. 


that would exorcise the evil spirits from 
their settlements. The Eskimos con- 
trived masks of grotesque human faces 
and combined them with animal mo- 
tives, bird-like bills that opened and 
shut or wings that fiapped. These too 
could propitiate the good and evil pow- 
ers of nature, Central American masks, 
elusive in their meaning, seemed to em- 
phasize a decorative purpose. One 
mask, a rare example from the Aztec 
culture, is of particular interest in the 
exhibit. The wooden foundation, in un- 
usually good condition, illustrates well 
the manner in which colored mosaics 
were set into the wood. 

It is only recently that the public has 
become aware of the subtle rhythms 
and well felt primitive patterns of the 
African savage. Benin City, with its 


stood at a peak of African primitive art 
Owing to their knowledge in bronze 
casting, an art record exists for us that 
would otherwise have perished. A Benin 
mask of brass shows the negroid fea- 
tures skillfully stylized and ornamented 
by tribal tattooings. 

The ritual for which masks were used 
gradually developed into the drama and 
the play begins with the festivals of 
Dionysius. Greek drama borrowed the 
service forms at the altar of Dionysius 
and instigated them into the theatre. 
Masks used in these religious dramas 
had certain practical advantages in 
which they could not only increase the 
size of the human head but could also 
amplify the voice. Small replicas in 
terracotta of these mask forms repre- 
sent the hellenistic contribution to the 





Face Company and fashioned masks} once thoroughly sophisticated culture,| history of the mask.—M. H. W. 
An Interesting 
namel miniature of 


Benjamin Franklin, 


painted when he 

was United States 

Minister in Paris, 
circa 1780. 
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Renaissance Art robes that ripple about her feet. Bu 
In Loan Exhibit 


At Drey Gallery 


the Child is tremendously alive, from 
the face which sparkles with a rebel] 
lious health to the strong toes which 
curl sharply out from underneath thy 


robe. 


Continued from page There is a tremendous change in psy 


chology in another of the most beauti 


ful pieces in the exhibition, the “Ma. 
urally culminated in the genius ol 


donna with Lilies” by Luca della Rol 
Michaelangelo, the catalog includes a 


bia. The Virgin is no longer enthroned 
small and very early work by the or guarde : in a = 
} ; r guarded by angels. She is seated 
great master, which had not yet a on the earth, restraining tenderly yet 
< ’ : « — a ye 
rived in America when we viewed the 


firmly the impetuous movement of the 
exhibition. The flawless craftsmanship 


Child towards the flowers. Beneath the 
of Cellini, undisturbed by that sense 


luster of the glaze (which in inferior 
of epic tragedy which spiritualized the pieces seems to cover all nuances f 
; ‘Ss Seen J i i ‘Ss .0 
earlier ri ay » see a cruci i i i 
earlier period, may be seen in | ‘ | modeling with a shining mask) one 
fied Christ which was executed about , : . . . sa of , 
feels the slender firmness of the Vir 
550-1562 ‘obably as a model for the cae 
1550-1562, probabl) se . gin’s body and the vigorous roundness 
aster’s life-size marble crucifix, now 7 "hi ini j i 
master’s life-si of the Child, combining in a simple 
in the Escorial. 


poem, full of delicious cadences. 
So much, then, for a general survey 





Other terra cottas and sculptures in 
of the exhibition. Within this frame 


: this group, which seemed to us _par- 
i i allies wanes ditihnee to tn BRONZE PORTRAIT MEDAL By PISANELLO ticularly striking, include “The Ma- 
donna Seated in a Folding Chair” by 
Giovanni da Pisa and the polychromed 
example by Jacopo della Quercia. In 
ers to the excellent catalog, which is | marble group by the Comacini, which the former work, the spirit of an- 
to the purity and white innocence of | collection together with notable loans | rich in scholarly information concern- | we reproduce in this issue, reveals in tiquity still seems to brood over the 


dividual taste in pieces that rang This fine example bearing the portrait bust of Lionello d’Este is included in the exhibition of Italian Renaissance 
from the brutal power of the profile sculpture now on view at the Drey Galleries. 
relief of Lorenzo the Magnificent by a 


Florentine master of the cinquecento | prised of pieces from Dr. Drey’s own 


: : ; Sogg Picts : ; : ; é ; Virgin, cloaked like some Roman ma- 
the full length figure of Mary Mag- both from well-known private owners | ing individual pieces. its forms and modeling that fountain- | tron jin a robe whose shadowed folds 
dalene by Andrea della Robbia. And | and leading dealers, the display con- Running like a leit motif through-| head of strength and insistent life | emphasize the strength of the limbs. 


as always, there are certain pieces, | tains practically nothing that has not) out the exhibition, the Madonna and, from which the later masters drew The Child, also, despite the human 
not necessarily the rarest or the most figured in art literature. And since | Child theme occurs in forms which | unconscious nurture. Severe in her Ro- eee gee ol — ye . = 

, : , ; : a , : - . ..,. | Sirdle, has not yet learnec 1e laugh- 
valuable, which communicate to one any attempt to cite these pedigrees | until the very eve of the decadence | manesque grandeur, the Madonna sits ing joy and movement of the Renais- 


most strongly the spirit of the age and | would almost preclude space for aes- | proclaim the magic of this symbol to. rigidly on the throne, still something 


the personality of the creator. Com- | thetic commentary, we refer our read- artists in every Italian center. The’ of a stern goddess, clad in simple (Continued on page 14) 
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Property Collected by Karl Freund 


Property of a Legatee of the Late Rodman Wanamaker 


Property of a New York Anonymous Owner 


ART FOR THE GARDEN 


F" rEENTH century marble well curbs appropriate as focal points in 
both small and large gardens. English eighteenth century and Bieder- 
meier wrought iron garden furniture, including two important tree 
benches, flowerpot stands, chairs, and settees. Lead fountains, animal 
figures, statues, urns, and fountain spouts. Garden ornaments in stone 
and marble, including French and Italian sculptures, sun dials, fountains, 
bird baths, urns, and an important group of Louis XIV marble furniture 
from Marly le Roy. A fine pair of Louis XIV gilded wrought iron gar- 
den gates; Italian Renaissance wrought iron balconies; a wrought iron 
staircase rail believed to be by Mansard and removed from the tower of 
a mansion near Paris; a carved marble fountain by Amadeo; a mag- 
nificent pair of Italian Renaissance carved Carrara marble torchéres, 
exact replicas of the peerless examples at the Vatican; and many other 


unusual and attractive objects for the embellishment of gardens. 


INTERIOR FURNISHINGS 


o ISH furniture in oak, walnut, satinwood, mahogany, and pine, 
representing the Elizabethan, Stuart, Georgian, and Regency periods; 
including many fine mirrors, and red and green lacquer furniture. French 
marqueterie examples, and chairs covered in seventeenth and eighteenth 
century needlework. A wealth of Oriental Lowestoft, including a ser- 
vice with views of Arundel Castle, an exceedingly rare bowl decorated 
with foxhunting scenes, and a magnificent twenty-inch punch bowl 
decorated in famille rose enamels. The superb Burden Coutts Waterford 
crystal glass chandelier and other beautiful lighting fixtures. Fine tapes- 
tries of practical size, including a Mortlake hunting examples and the 
notable Bérain ‘““Grotesques” from the Lord Grimthorpe collection; also 
needlework carpets. Architectural items, comprising marble and wood 
mantelpieces, with fireplace furnishings, and the Grosvenor House draw- 


ing room doors with richly carved pine trim. 


Exhibition Daily from 9 to 6 and Sunday 2 to 5 Commencing Saturday, March 16 


ILLUSTRATED CATALOGUE FIFTY CENTS 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES-INC 
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SILVER GILT CANDELABRA 


A process which cannot today be re- 
produced is responsible for the sin- 
gular beauty of this example of the | 
superb workmanship of Gratchoy, 
court jeweler to the Czar of Russia. 
It is 22 inches high and has two can- 
die holders with transparent enamel jf} 

shades. Signed and dated. 
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SYMONS 
Invite you to view an 
EXHIBITION OF 
XVIII CENTURY 
CONTINENTAL 
PORCELAINS 


Including Sevres, Chantilly, 
St. Cloud, Dresden, Vienna, 
and other well known ex- 
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Until March 23rd 
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730 FIFTH AVENUE 
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Simple architectural proportions characterize this Adam pine cabinet, dating from 

circa 1760. To its solidity and commodous dimensions is added an effect of height and 

lightness through the pointed arched latticing of the glass doors. The paneled base 

and sides and the dentilled molding, which contribute the sole ornamentation, serve 

to illustrate the famous cabinetmaker's debt to his classic inspiration. In the collection 
of Edward Garratt, Inc. 
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The luxury and elegance of a wealthy Philadelphian's home in the days 

immediately preceding the Revolution is typified by this Chippendale 

side chair of that era. The beautiful shell-carved top rail and the elaborate 

acanthus leaf designs and tassel of the splat back reveal the skill with 

which our native craftsmen adapted the Chippendale style to American 
taste. In the collection of Arthur Sussel of Philadelphia. 





The bold baroque 
swing of the acan- 
thus carving, the un- 
restrained fancy of 
the shell motives and 
the lattice back of 
this garden bench in- 
dubitably suggest the 
space and freedom of 
outdoors. Such a piece 
recalls that exuberant 
treatment of motives 
from nature which 
characterized the era 
of the French regency 
during which it was 
fashioned. Painted a 
soft bluish-gray, which 
harmonizes with nat- 
ural backgrounds, this 
bench may be seen at 
the galleries of Isa- 
bella Barclay, Inc. 





The seasoned collector's | 


small porcelains or the va- 


riety of associative objects | 


dear to the heart of the 
traveler would be equally at 
home in this hanging cabinet 
which illustrates Chippen- 
dale’s most delicate work in 
the Chinese manner. The 
fluted pagoda cornice with 
its fretwork gallery and the 
dainty low relief carving of 
the frieze are instances of 
the disarming simplicity with 
which the master could adapt 
Oriental motives to the 
tastes of his countrymen. 
This piece is on view at the 
Frank Partridge galleries. 











With the rite and ceremony 
of the English tea hour now 
firmly entrenched in our own 
social routine, such pieces as 
this finely proportioned silver 
kettle have a decided claim 
on our attention. Despite the 
rarity of this important ad- 
junct to the tea table, which 
was made by James Wilkes of 
London in 1729, it is never- 
theless equipped with stand 
and lamp and ready for prac- 
tical service. This piece, in 
the collection of S. J. Phillips 
of London, has as its chief 
ornament the delicately en- 
graved crest. 
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resented by mythological day specmmen by the 
characters deftly brushed noted Daniel Quare has a 
in w.thin separate panels. case made of thin sheets 
The flowing draperies, of tortoiseshell the warm 
the fincly drawn figures tone of which forms the 
. Neptune and Apollo, perfect background for 
the prancing sca horses | the richly chiseled silver 
and attendants, the 
ornament. The sturdy 
graceful poses of the fe- f ; ; 
male figures as well as Sqeere vorm with its ‘“ — oe 
| the movement of the sea, domed top gives the clock display of 
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The modern city 
home with its limita- 
tions of space would 
welcome such a com- 
pact bit of furniture 
as this Duncan Phyfe 
“trick-leg” card 
table. Fashioned in 
New York in 1805, 
this piece is distin- 
guished by the crisp 
carving of the pedes- 
tal support and tri- 
pod legs and the 
beautiful natural 
grain of the satin- 
wood. The simple 
curved outline of the 
top lends a special 
grace to the piece 
when it serves as a 
side table. Phyfe’s 
patrons liked comfort 
as well as aesthetic 
satisfaction. In the 
collection of Gins- 
burg & Levy, Inc. 








Originally in the col- 
lection of Sir Lionel 
Derrell, this platter 
wrought by the fa- 
mous Paul Lamerie is 
an example of the 
finest silver made for 
the English aristoc- 
racyintheearly 
XVilith century. The 
gayety and spirit of 
the Louis XV period 
mark the rococo 
curve of the acanthus 
border where amorini 
swing in flower gar- 
lands. In the center, 
surrounding the crest, 
blossoms, fruit and 
scrolls blend in a rich 
design. This piece 
which bears the Lon- 
don date marks, 1736- 
37, is from the collec- 
tion of James Robin- 
son. 


That combination of richness and 
comfort so characteristic of the 
Chippendale style are finely ex- 
emplified in this living room cre- 
ated by Edward |. Farmer, Inc. 
With the white marble mantel- 
piece as a focal center, the needle- 
point settee, the graceful arm and 
side chairs and the occasional 
tables seem to group themselves 
in an intimacy conducive to relax- 
ation and easy companionship 
The carved mirror, the gay porce- 
lain figures seen through the glass 
doors of the secretary and the 
tones of the upholstery all com- 
bine to give color and warmth to 
the room. 


AND ENGLISH 
ANTIQUES 


for collectors 
GINSBURG & LEVY 
INC 
$15 Madison Ave. at 68th 


New York City 


MAGIC 


Elsie de Wolfe is known 
for her miracles in dec- 
oration. Yet her magic 
touch is never beyond 

your means. 
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CHAO MING GHEN 


CHINESE ANTIQUES 


One of the Most Famous Collections of 


CHINESE PORCELAINS 


from a Private Collection called 
“THE GALLERY OF THE 
FAMOUS TEN PORCELAINS” 
was personally brought in by Mr. Chen 


during his recent visit in China, and is 


now on display at his gallery. 


339-341 East 29th Street 
BALTIMORE, MD. 
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“THE ROUGH GUY” 


Owing to affairs of considerable im- 


portance in the art world during the 
past few weeks, we have somewhat neg- 
lected “Civic Virtue,” which has again 
sprung into the limelight after a rather 
prolonged period of quiet tolerance by 
the people. The space which the history 
fate of this much dis- 


and ultimate 


cussed relic of the Hylan regime has 
rated in the press are, it must be ad- 
mitted, rather in excess of its plastic 


virtues. We feel, however, that Civic 


Virtue, in addition to its talking points 
for chivalrous politicians, has had a 
function which has not thus far been 
analyzed or commented upon. Almost 
from the very day of its erection, Civic 
Virtue represented to the people a pub- 
lic statue which need not be taken seri- 
ously. 

The “Rough Guy,” 


as he was soon 


christened, seemed removed from the 


vaguely noble allegorical concepts 
which it was only proper to respect and 
admire. The public, of course, failed to 
realize that the creator of this monu- 
ment had been given a rather difficult 
commission. Considering the record of 
the Hylan regime, the rather bulky gen- 
tleman and his mermaids were about as 
dignified a conception as any sculptor 
could evolve during this particular era 
of Tammany’s rule of the stamping out 
of corruption. Quite understandably 
something went wrong with both the 
plasticity and the allegory and the at- 
tempt to create an original and striking 
group only made matters more obvious. 

At any rate, Civic Virtue became the 
scapegoat for all the disturbing statu- 
ary which the public had for years si- 
lently endured. The fulminations of the 
mayor and the women’s clubs, and the 
laughter of the press, paved the way 
for a really refreshing lack of rever- 
ence, with every passer-by voicing his 









“PORTRAIT OF A LADY” 


The 


News 


ART 





By CARPACCIO 


Loaned by the Knoedler Galléries to the exhibition of Italian Renaissance paintings now on view at the Century 


opinion as to the gentlemanly way for 
Civic Virtue to deal with Vice and Cor- 
ruption. With the passing of the years, 
the issue naturally became less heated, 


but it needed only the proposal of Park 


| 


Commissioner Moses to banish the | 
“Rough Guy” from the Commons 


start the controversy all over again. 


Humor, rather than moral indigna- 
tion, seems to be the undercurrent this 
time. After the lapse of thirteen years 
it is obvious that Civic Virtue, despite 
its aggressive sculptural 
no great 


public or 


personality, 
influence either 
political morals. The 
street urchins, who have enjoyed the 


has exerted 
upon 


been its coolest and, therefore, 


city, various aldermen 
districts are espousing the 
Guy’s” cause. But whether Civic Virtue 
lands up in Greenpoint, or presides over 
the space in front of the new Borough 
Hall in the Bronx, or, as has been face- 
tiously suggested, be rented by the city 
as a clothing model for garment manu- 
facturers, it will, we fear, always re- 
main a target for jokes. 

Probably the best commentary that 
has been made upon the situation is 
that of the Mayor, who, after having 


to | 


refreshing waters of the fountain, have | 
its | 
warmest sponsors. Now that the statue 
is facing exile to another quarter of the | 
and borough | 
presidents who need publicity in their | 
“Rough | 





Association. 


Lawrence Portrait 
Has Been Loaned 
To Metropolitan 


Thomas 
portrait Miss Farren, 
purchased recently by an anony- 
mous buyer 


Sir 


mous 


Lawrence's _fa- 


of 


from 


the Morgan 
collection is now on view at the 
Metropolitan Museum of Art in 
the gallery of English paintings. 


It has been loaned to the Mu- 
seum by its owner and may be 
seen by the public 


period of time. 


for a_ short 





had much of his valuable time 


con- | 





Corrooore 


PPPPPL ES 


Obituary 


POPPOPEPOPODPO DD DOD DODO) 


MARK SYMONS 





Mr. Mark Symons, the artist, whose 


paintings of Christ in modern settings 
led to much controversy, died 1ecently 
at his home at Barkham, near Woking- 
ham, Berks, we learn from the Jiorning 
Post of London. He was forty-eight 
vears of age. 

| 1930 “Were 
they crucified My Lord?” 


| the 


when 
of 


repre- 


In his you there 


was one 


‘ 


Academy “sensations.” It 


sented the Crucifixion in the streets of 


sumed in conferences over the statue, | 


remarked wearily: 


“TI think entirely too much fuss is be- | 


ing made over the entire matter.” 
CINCINNATI 


The gaiety and brilliance of Mexican 
markets is being enjoyed by visitors to 
the Cincinnati Art Museum during the 
Exhibition of Mexican Arts. Included 
are painted furniture and lacquered 
gourds, pottery and glass, textiles and 
costumes, metalwork, paintings, sculp- 


| ture and the graphic arts. 


Reading in the presence of a modern 
crowd. The following year the Academy 
rejected his ‘‘My Lord I meet in every 
London lane and ” depicting 
Christ in the middle of a crowd, wear- 
ing modern clothes, and in 1933 they 
also rejected his “The Last Supper,” 
showing Christ surrounded by disciples 
wearing lounge suits, soft collars, and 
bright ties. 

In one picture he adapted his own 
features for Judas Iscariot. Mr. Symons 
was a pupil of Sargent. 


street, 
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See - 
Re ation: ood 
\ statue dedicated to Signor Musso. 
lini and Fascist Youth is being secret 
ly made in Rome which will outdo in 


size the legendary Colossus of Rhodes. 
one of the Seven Wonders of the World. 


It is to be bigger than any statue Rome 


has ever seen-——-bigger than the Capi- 


toline Jupiter and Palatine 


Apollo or 


the figure of Nero which gave 


figanth 


the Colosseum its name, according 


the Morning Post ot London. 


to 


This Mussolinian Colossus is planned 
oO be 213 feet high—that is to say, the 
figure will be forty-two feet higher than 
the Nelson column. It will be of bronze. 

The head, the feet and the legs as far as 
ithe knees have already been cast. The 

hame ot the artist entrusted with this 
Bellini, one ex- 


ample of his work among the Herculean 


enterprise is who has 


figures encircling the Stadium of Mus- 
solini. 


The statue is being erected on the 


initiative of the Fascist youth training 
and athletic organization. According to 
present stand the 
| forum of Mussolini on the shoulder of 


plans, it is to over 
| Monte Mario, whose 456 foot elevation 
|}makes a complementary protuberance 
to that of the 435 Saint 


Peter's on the western skyline of Rome. 


foot dome o 


The molding of the enormous figure 

is being done in special sheds erected 
}on a jealously guarded part of Monte 
| Mario—each sector of the Colossus be- 
|}ing enlarged in turn from a life-size 
| model. The casting is carried out in a 
| foundry behind the Vatican City. 
The work has been going on for near- 
ly a year in secret and no outsider has 
so far been allowed to the model 
nor any sketch or photograph of it. 

The statue, it is understood, will show 
the Mussolinian figure with the torso 
and thighs swathed in lion’s skin and 
with an eighty-foot arm raised in Fas- 
cist salute over Rome. The head, al- 
|ready finished and cast, is thirty feet 
high and is otherwise about the size of 
a house. The finished bronze feet 
twenty-eight feet long and the com- 
pleted metal of the legs to the knees 
are each about fifty-three feet long. 


see 


are 


* & ak 


Leaky roofs are not confined to su- 

burban with gables. Having 
spent our childhood rushing about with 
dishpans to protect the art treasures 
|}in the attic whenever a heavy down- 
pour occurred, we were particularly 
| Sympathetic toward the Metropolitan 
when we learned that it was also having 
roofing troubles. Of course, the situa- 
| tion at the Museum demands tarpaulins 
|}and thus far apparently no damage has 
|} occurred. We can assure authorities 
that the business of patching up things 
really doesn’t work. New leaks just de- 
velop in other unexpected spots and 
unless the city takes prompt action 
even some of the curators are likely to 
be caught running around covering up 
things in their special departments. 
| Thus for a mere $50,000 the city can re- 
lieve the Metropolitan of a lot of worry 
especially during the spring, when 
|leaks get especially bad. In our own 
case, even five members of the family 
and the requisition of the large tin tub 
used for boiling clothes failed to save 
from ruin such items as my father’s 
black felt Masonic hat with white os- 
trich feather; a large paper fan from 
the 1894 World’s Fair in Chicago, and 
a tin trunk with domed cover, orna 
mented inside with a colored lithograph 
of a lady holding a pink rose. 

We are glad to learn, however, that 
work has already started on correcting 
another water menace that museum offi- 
cials have apparently been worrying 
about in secret for the last thirty years. 
This concerns the entire water supply 
used in the lower East and West sides 
of the city—some 50,000,000 to 60,000, 
000 gallons, in fact. Without our know- 
ing anything about it, this flood of aqua 
pura has passed diagonally under the 
museum for three decades in six big 
cast iron pipes. Now there’s going to be 
a by-pass in front of the museum under 
the sidewalk. Of course, this will be 
much safer, but less romantic. If we 
had only known about it before, that 
vast flowing stream gurgling along ev 
ery day under thousands of art treas 
ures might have added a Kubla Khan 
aura of mystery to some of our more 
scholarly and matter-of-fact trips t0 
the Metropolitan. 
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ITALIAN PAINTINGS IN FINE LOAN DISPLAY | 


(Continued from page 4) 


what is surely the most logical com- 


position of the Renaissance. Together, 


these two panels are among the great- 


est and most beautiful Italian pic- 
tures in America, 
Of Piero della Francesca’s great 


“Crucifixion” from the Rockefeller Col- 
lection it is difficult to say more than 
has already been said concerning 
detail the 
perhaps, to add that one may occa- 


every of picture. Except, | 
sionally ponder whether its damaged | 
state may not occasionally leave the un- 
initiate spectator a little in doubt as to 
the ultimate greatness of what is, to be 
sure, an artistic monument such 
pondering always brings one to the con- 
that 


for 


-vet 


there can be no question 
the 
layman after his second or third view, 


clusion 
ever the connoisseur, nor for 
that here he looks upon a painting of 
epochal grandeur. Nowhere in art does , 
the awesome scene on Calvary strike | 
a deeper, fuller chord—as in no other | 
depiction of the Crucifixion does the 
beholder feel here that he is witness- 
ing something of terrifying, vital im- 
portance to the world, that he is pres- 
ent at an historical transcendence. It 
is a composition of superb inspiration, 
scheme of the dra- 
and, above all, it is the 


a color greatest 


matic value 
first really satisfactory solution, in the 
history of art, to the problem of mass 
and space and light. 

Words are as superfluous in the case 
of Mr. Harkness’ Pesellino, 
this gem of the Quattrocento hung in 
Holford Collection at 
famed 


for since 


the Dorchester 


House, it has been and cele- 


brated wherever there has been occa- 
sion. One can but express a 
the 


quite 


personal feeling about 


charm of this painting, 


from its flawless preservation of line 


masterpiece of the artist. It is that this 
picture has an ¢élan, a chic which comes 


like a fresh breeze out of the some- 


° | 
times mannered background of the Re- | 


naissance; here the finely poised heads 
of each saint, the delicately balanced 
figures, the cardinal’s hat jauntily set 
the foreground—all 
these things delight the eye and excite 
unusual 


on its brim in 


the mind an extent in a 
picture of before 1450. Item: the cat- 
the quotes 
Professor Borenius as saying that the 
in the picture 
sibly St. Louis of Toulouse”; 
seem rather strange that this saint’s 
true identity was not found more eas- 
ily in London by a glance at the Na- 
tional Gallery’s famous Santa Trinita 
altarpiece, in which a very similarly 
garbed and facially not unlike figure 
has been known since beyond memory 
St. surely it is the latter 
whom Pesellino meant to represent in 
this little panel. 


to 


alog of current exhibition 


bishop saint is “pos- 


it does 


as Zeno 


Botticelli’s “Madonna Adoring the 
Child,” once in the Paravey Collection 
and now lent by Wildenstein & Co., 
is chiefly remarkable as one of the 
most intelligent solutions of the tondo 
composition extant, if it is not the most 
perfect of all. The clever invention of 
the square composition, like an inner 
frame, to cut off completely the cir- 
cular borders of the picture, is prob- 
ably the highest refinement of Botti- 
celli’s constant experiment with tondo 
composition. But this utilization of the 
architectonic values of composition is 
not its only feature; the picture is so 
constructed that the lovely figure of 
the kneeling Virgin, so close to Lippi 
and Verrocchio, seems to be seen 
from ground slightly lower than the 
Stone foundation upon which She 
kneels — from a position from which 
the Shepherds themselves might have 


word of | 
peculiar | 
aside | 
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By THE PARIS MASTER 


This charming example of the Florentine School is one of a pair of panels loaned by A. 8. Drey to the exhibition 
of Italian Renaissance paintings now on view at the Century Association. 


Her, as if the artist 
the beholder into the most 
timate participation in the action. 

The two panels by the Paris Master, 
lent by A. S. Drey, are examples of 
the great heights to which the decora- 
tion of marriage chests was carried by 
the best the Renaissance. 
Here an anonymous painter who must 
have developed under the influence of 
Pesellino has painted scenes of great 
charm, of a kind 
seems especially 


to 
in- 


sought 


masters of 


of which 


the 


elegance 


appropriate to 


solemn symbolism of the nuptial chest. 


No less remarkable is the Cosimo 
Rosselli self-portrait, lent by Edward S. 
Harkness, which for its preservation 
alone deserves the keenest attention. 
Even of greater interest are the psycho- 
logical values of this apparent wish of 
the artist to depict himself as repre- 


sentative of mundane power and ele- | 
gance—the only manner in which to| 
explain the obvious air of the condot- | 


tiere which he has here him- 


self. 


given 


The Sienese group begins with Mr. 


riggs’ lovely “Journey of the Kings” | 


by Sassetta, again a picture so well 
known that only a loose tongue would 
venture to add more words to those 
it has already and justly called forth. 
It is one of the happiest pictures of 
the Renaissance, like a Persian mini- 
ature in its delicate coloring, like a 
poem in its metric rhythm. 

Just as poetic is Miss Frick’s “Nativ- 
ity” by Giovanni di Paolo, with its 
naive representation of many scenes 
at once like those depicted by the 
French XIVth century illuminators. In 
it Giovanni di Paolo seems a sort 
Douanier Rousseau of XVth 


of 
century 


Siena, full of charming inventions of 


things he had never looked upon. 
The Sienese masterpiece is the Yale 
“Annunciation” by Neroccio di Bartol- 
ommeo—a picture belonging among 
the greatest Italian works in this coun- 








Lehne Collection 
To Be Described 
In Radio Speech 


A broadcast of a novel char- 
acter will be held on March 17, 
when Mr. Karl Freund will dis- 
cuss the Richard W. Lehne col- 
lection of art for the garden and 
the interior. Speaking over WOR 


at 1:45 P. M., Mr. Freund will 


conduct a number of prominent 
persons through the exhibition, 
which will be held at the Ameri- 
can-Anderson Galleries. Although 
the form of the broadcast will be 


somewhat similar to those em- 
ployed during the Fine Arts Ex- 
position last November, it is the 
first time such an event has ever 
been held in conjunction with a 
projected which is 
scheduled for March 22 and 23. 


dispersal, 


try. So surely as it is Neroccio, it has 
nevertheless the influence of his col- 
league, di Giorgio, in 
fine architectural consideration, to the 
simulation of the last marble vein in| 
the floor mosaic. Too, the sculpture of | 
the magnificent stone walls of the 
background, which must have caused 
the early attribution to Pollaiuolo, is 
emphatically characteristic of the 
great influence of the traveling Flor- | 
entine sculptors on the art of XVth)} 
century Siena. 

Venetian painting could scarcely be 
better represented in the exhibition | 
than by the Morgan “Epiphany” by | 


Francesco its 





Bartolommeo Vivarini. Here is all the | 
vocal joy of the feast of the Three | 
in the | 
| last week’s issue of THr Arr News, the 


Kings, sung in colors which 
original scene could scarcely have 
been grander. The floating groups of 
angels, the great knights and pranc- 
ing horses, all come from far-away 
skies and distant though visible castles 


| taken in dating it about 1490 


| Classic 


| they sing indeed, and the Child seeks 


in all His gracious humor and inno- 
cence to amuse His Mother, Who 
frowns, alone She of all with the heavy 
intuition of the dread future. The col- 
ors of this picture are monumental 
as heavy enamel, and they have ac- 
counted for its fine preservation 
through the ages. 

Attributed to Carpaccio, the inter- 
esting and well preserved female por- 
trait lent by M. Knoedler & Co. is de- 
serving of closer identification. The 
owners have been kind enough to loan 
me a photograph for further study, 
and, while I lean toward a master be- 
tween Cima and Catena, inclusive, | 


| should like to reserve a final opinion. 


Meanwhile it is only necessary to point 


| out the picture’s beauty and the fact 


that the catalog is manifestly mis- 
the cos- 
tume accounts for a date between 1500 
and 1510; moreover, not the least im- 
portant feature of the picture is the 
fact that the reverse of the panel is 
painted with a mosaic design, the cen- 
ter of which is interrupted to intro- 
duce an hieratic figure of St. Mark. 
Ferrara contributes the final item: 
Mr. Harold I. Pratt’s fine Cosimo Tura, 
a unique representation of the Ma- 
donna and Child with the figures of 
the Annunciation seen above. Perhaps 
more Gothic in its style than many a 
contemporary picture, it is yet deeply 
in the fundamental directness 


of approach and the intelligent 


its 


limitation of its rendition. Its surely at- | 


tractive system of colors would doubt- 
less gain by a thorough cleaning, for 
the works of the Ferrarese Quattro- 
cento combine with uncommon breadth 
the grace of classic sculpture and the 
sensuous joy of Venetian coloring. 





APRIL 12 CHOSEN 
FOR COATS SALE 


LONDON.—The date for the sale of 
the Coats collection at Christie’s has 
been set for April 12. As announced in 


dispersal of this collection of paintings, 
assembled by Major J. A. Coats, consti- 
tutes the first important picture sale 
scheduled for the spring season at 


to chant the praises of this Child— | Christie's. 
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BOSTON ACQUIRES 
A RARE IVORY 


BOSTON.—When a single item is ae- 
quired to help fill so conspicuous a gap 
in a collection as exists in the field of 
early Christian and Byzantine art at 
the Boston Museum of Fine Arts, that 
work cannot be passed by lightly. With- 
in recent weeks the Museum has pur- 
chased a well-known “The De- 
scent from the Cross,” formerly in the 
Trivulzio Collection at Milan. 

It is a of small proportion, 
measuring only 4%, by 6% inches, yet 
|in it are to be found the monumental 
| qualities which distinguished European 
| sculpture just before the Gothic era. It 
| is probably of north Italian workman- 
ship of the XIIth or XIIIth century, 
| but the dates from an 
| earlier period, being an almost exact 
lreplica of an XIth century ivory now 
lat Hildesheim. 
| The dead 
from 


ivory, 


work 


composition 


Jesus with arms released 
| held by Joseph of 
| Arimathea who balances himself on 
| the top of a step ladder. The Virgin, 
pe on a small stool, supports the 
right hand of the Saviour. An attendant 


the cross is 


with pincers is removing the nails from 
his feet and on the left stands the Dis- 
ciple John on a mound beside the 
cross. Two angels hover above the ex- 
tended arms of the cross. The identical 


composition appears in the Hildesheim 
“Descent” but the difference of a hun- 
|dred years or more between them is 


| sharply felt in the treatment of the two. 
Superficially they are identical and the 
Boston ivory must have been copied 
| from the one at Hildesheim or from 
j}another very like it. But the added 
| years had brought sophistication to the 
artists, had made them more suave, 
more interested in the decorative qual- 
ities of their craft. There is less vigor, 
|simplicity and gentleness of spirit in 
|the later work. But it has gained in 
|clarity of form and in the linear qual- 
ity of the composition. It may lack 
some of the graciousness of the XIth 
century example, but life in the XIIth 
and XIIIth centuries was also different 
in spirit. The very departure from the 
original model adds to the value of the 
work and makes it a more convincing 
witness to the later age of weakening 
faith. Above and below the carving are 
small drill holes through which pins 
must have passed at one time to attach 
it to a frame, probably part of a trip- 
tych, commonly used at the time as a 
small altar-piece. 

For several centuries the ivory has 
been in the Trivulzio Collection at 
Milan and is one of those noted in the 
late XIXth century by M. Louis Cour- 
ajod of the Louvre. The ivory is pub- 
lished, together with the Hildesheim 
example by Dr. Adolph Goldschmidt 
in his latest volume on ivories, and is 
dated by him as of the XIIth or XIIIth 
century. The Trivulzio collection had 
its beginning in the time of the Renais- 
sance but it was Don Carlos (1715-1789) 
who raised it from the rank of an aver- 
age private collection to the outstand- 
ing position it has held since that time. 

The Boston ivory is in a perfect state 
of preservation and is a conspicuous 
addition to the Boston Museum collec- 
tions where few examples from early 
Christian centuries have yet been ac- 
quired. It is exhibited with an early 
illuminated manuscript and another 
fine ivory of the XIVth century in the 
| Gothic Gallery.—A. K. W. 
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Saturday, March 9, 1935 
MARY PEIXOTTO 


Marie Sterner Gallery 

Watercolors are again to the fore} 
this week. At the Marie Sterner Gal- 
lery are a group of still lifes and land- 
scapes by Mary Peixotto which comes 
as something of a surprise to one who 


is not familiar with the work of this 
artist, who after years of being a wife 
to a leading academician is at last 


making a claim in her own right. That | 
her claim is a just one will be quickly | 
recognized from the present exhibi- | 
tion. To the great style and excellent 
taste which we see in the studies of | 
flowers is added a use of pungent | 
color and power of imagination which | 
raise the landscapes above the level 

of technical prowess. Among the still 

lifes, ‘The Gray Vase” is especially 

happy in its feeling for delicate tones 

of gray and white which transcends 

mere values of decoration. “Landscape” | 
(Number 17) and “Paris—The Seine’ 

reveal an imagination of great charm, 

while “The Bridge” depicts a stretch 

of English stream with the economy 

and sensitiveness to nature of the 

any sensitiveness to nature reminiscent 

of the early English tradition.—L E. 


JAMES EDWARD DAVIS 


Grant Gallery 

James Edward Davis, instructor in “L'ESTAQUE 
the Art Department at Lawrenceville 
School, is showing at the Grant Gal- 
lery an interesting series of water-| Phone-pad manner. 


colors. Mainly landscapes, the frame- 


The Art News 








Inciuded in the opening exhibition of XIXth century French paintings now 


A study of this particular example will 
the emphasis is all on essential struc-| provide the key to the landscapes, 
ture. One of the finest is “Queensbor-| which are built up on similar archi- 
work is drawn in with a sharp pointed | ough Bridge,” in which the blue tug-|tectural lines. “White School House” | 


‘ s a 
oe ee 
on view at the Bignou Galleries. 


| ticularly nice, while the single portrait ; 
of “Willie” demonstrates the method as| likewise of interest as a revelation 
applied to the portrait. Fresh greens, e 
red-browns and cool, dark blue| Arms prepares his sketches before 
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JOHN TAYLOR ARMS 


Kennedy Galleries 

The startling news revealed on the 
opening day of John Taylor Arms’ cur- 
rent exhibition that he has employed 
|} only a common or garden variety of 
sewing needle in scratching his plates 
| has attracted many awe-struck citi- 
|zens to the Kennedy Galleries. Hap- 
pily for these champions of originality 
|as well as for those persons to whom 
|} the mere announcement of an Arms 
| show is sufficient to invite their at- 
tention, the prints and drawings on 
view are as rewarding as ever. 
The sheets are confined for the 
|} most part to architectural subjects, a 
| specialized field in which Mr. Arms 
| has long held pre-eminence among his 
|contemporaries. A keen vision and 
zensitiveness to the effects of light and 
shade on man-made buildings, added 
| to his extraordinary technical skill, en- 
lable him to render the hardness and 
| softness of old stone and the intricate 
| traceries of Gothic sculptured ornament 
‘na most convincing fashion. The fram- 
ng of the focal objects in such etchings 
us the Siena and San Gimiguano scenes 
ind the huddled effects of old houses 


4 oo ‘lustered at the base of cathedral walls, 


as seen in the Chartres and Le Mans 
plates, testify to the etcher’s essen- 
| tially artistic approach to his subjects. 
One finds, too, in the Beauvais and 


Rouen scenes, something of Old World 
flavor and the lazy tempo of small 
Continental towns. The drawings are 


: 


. 





By CEZANNE 


of the meticulous care with which Mr. 





line, apparently in the most casual tele- | boat creates a delightful color accent.|and “Boothsville Road Farm” are par-| provide the color accents.—L. E. turning to the copper plate. J. R. 
\ | 
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R ‘. “ae = 4 -f esting example of the sensitivity of C'or 

€natssance At the Renaissance anamaliers 
In Loan Exhibit The vitrine containing the Cellini Is 


“Crucifixion” also features an excel 
’ . : 
At Drey Gallery lent group of Renaissance’ bronze 
plaquettes, among the finest of them 


, , being the Pisanello with the portrait 
onrtinwes from page 6 








head of Lionello d'Este, illustrated pens 
in this issue. Despite the severe lim | exhib 
sance. On the other hand, the Quercia itations of space and the difficulties arts 
with its gayety of blue and pink poly of the medium, the sharply chiseled surve 
chromy embodies in the swaying, yet features seem animated from within displ 
delicately balanced body, sculptural \ by an intellectual and racial pride that exclu 
rhythms which repeated themselves . 1S me and pipe gy tetoene: Also not i _ X 
| to be missed is the Sperandeo, where ~ 
in the Madonnas of France and the the almost brutal ole seseiliathadl auld Enegli 
Rhineland like an irresistible and uni “MADONNA a force that stamps it upon the mem in the 
versally loved melody. The terra cotta AND CHILD ory, even after one has left the exhibi lattel 
by Bellano with its sharply defined ENTHRONED tion. The mortar by Antonio da Vitenis. mant 
forms is an important work, but like ; ad “ which was designed by Donatello, is many 
the painting of certain artists of the WITH ANGELS one of those pieces which should be and « 
period, it seems drawn from an agon By slowly turned about in the light, so Th 
ized intellect that seeks in vain for the rHE COMACINI that the perfections of the modeling the 
solace of beauty. A certain psycholog . a may be clearly realized, feat 
ical subtlety, shadowing the face ot This rare marble, ileal -ceciiinimehies « he Mi filled 
the Virgin with a smile that is almost j a ; , wen (meas Spon tae ay the | 
Leonardesque, marks the Verocchio dated 1321, is one of a chaelangelo ef say detenieteey = me = spon 
a stucco of the lost marble relief, of small group of trecento the sntormation concerning it, which aad 
which the only other known version and early quattrocento appears in the catalog, Is of general prop 
is the “Albizzi Madonna.” Works by examples included in interest. The piece which has been In 
such artists as Alberto di Arnoldi, An ™ published by Bode, Strzygowski and ; 
drea Sansovino, Mino del Reame and | the exhibition of Ital- many other experts was exhibited at | age 
the Emilian Master, as well as a Si ian Renaissance sculp- the Royal Museum in Copenhagen in ms 
enese marble of about 1450 and a ture on view at the 1919 and at the Alte Pinakothek in Ss 
carved relief from the Robbia work Drey Galleries. Munich between 1928-29. The piece is rn 
shop, complete this group. acknowledged to be the first sculpture wives 
As with the Madonnas, one may also by the master, executed about 1490. = 
trace in the figures of angels in the when he was fifteen years old. Its com sae 
exhibition a sweeping cycle of plastic ./ position is based on a classic gem, rep- repr 
imagination, ranging from early Gothic ? resenting the musical contest between mod 
austerity to the playful pagan caprices Apollo and Marsyas, which was the vers 
of the High Renaissance. The crea pride of Lorenzo the Magnificent and hibi 
tions of the Sienese artist, Tino da upon which a number of famous Re- was 
Camaino, seem with their imperiously naissance bronze medals and plaques \ 
outstretched hands, to stand forbid are also based. The adaptation of the itle 
dingly on the threshold of a paradise antique model, however, is stressed by | tithe 
where few may enter. Working a cen Bode and Mackowsky as characteris- 500 
tury later in this same city, Martino tically Michaelangelesque, despite the Rieti 
di Bartolommeo in his large’ poly artist’s youth. This, the catalog con- onan 
chromed figure conceived an angel cludes, appears to be the first sculp- | Vine 
that has become a woman, stern in | ture from the hand of Michaelangelo and 
the hieratic gesture of her upraised | to come to America. ay 
hand, yet compassionate and under- | Among to the lenders of the exhibi- pink 
standing i er gaze. An idealized | i are: . ac aa ba anal ‘ 

~ cin eels beneath the clear cut | exemplified in = ecient =| a - XVth century artist, in ligious emotion. But the craftsmanship ~sly & ‘Salaaer note Z pica | pod 
drapery folds the warm reality of the amples—the signed marble by Simone fiuenced by Donatello and Desiderio |! is so warm and sure that the reality pany, the Mogmar Art Foundati whi 
body, characterizes the exquisite pair | Bianco, which has served as a basis | da Settignano. Our reproduction re-| of the Biblical legend lives with a the Ban Senmhiie Mott Senitie * ‘“ cor 
of kneeling figures by Giovanni Ama- | for identification of pieces im the | veals the unusual quality of this piece, | homely intimacy. Although there are Samuel H ee Major R H va reac 
deo. Though companion pieces, each Louvre and the Este collection, and} so formal in design and yet so full | two works in the exhibition definitely the Brummer Ps ame Mr tome Tozzi | Fre 
face is strongly individualized and | the lusty vsapsia with garland by Bene-| of spirit and imagination. By Veroc- | given to Donatello, the powerfully mod-| and Mr. and Mrs. William R. Timken. Vase 
highly expressive. In addition, a re-| detto da alano. chio there is in addition to the “Ma-/eled bronze lion which may possibly | The display is being held for the bene- flow 
markable freshness and variety of | Other works of varying type In the donna and Child’ previously men- be of the master’s circle proclaims at | fit of the girls’ branch of the Public piec 
surface bring a living play of light lexhibition which command particular | tioned, a terra cotta relief of the once a sculptor who could make sinews ! Schools Athletic League. | ers § 
over the drapery folds, as sharp as | attention are for the most part by the | “Adoration of the Shepherds.” Here | of cruel strength ripple nervously be- aC 
those in an engraving by Durer. The | Florentine masters. For sheer beauty| the joy of telling a story in plastic | neath the shining surface of the bronze. | cup 
happiness of the Renaissance masters | of miniature-like carving in marble, | terms—the delight in portraiture and | The bronze horse after the St. Mark's Par 
in turning from religious themes to| enhanced by the glow of polychromy,|in the details of the stable interior | model, done by a Venetian master of bers 
eq) 





the pagan joy symbolized by putti is | one lingers before the tabernacle ex-| are clearly paramount over any re-|the early XVIth century, is an inter- 


} 


REINHARDT 
GALLERIES 





THE FINE ART SOCIETY, Ltd. 


Established 1876 


FINE ETCHINGS 
by 


OLD and MODERN ARTISTS 
PAINTINGS WATERCOLOURS 


148 NEW BOND STREET LONDON, W.1. 
Cables: ‘Finart, London.” 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street , ; ; NEW YORK 


730 Fifth Ave., New York 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


WORKS of ART | ETCHINGS 

Cn 
WILLIAM MACBETH, Inc. 
11 East 57th Street New York 








ARNOLD SELIGMANN & FILS 
23 Place Venddme ‘ PARIS 























BRUMMER GALLERY 


INC. 


55 EAST 57th STREET, NEW YORK 


203 BIS. BD. ST. GERMAIN, PARIS 


PIERRE MATISSE VENEZIA 


SELECTED MODERN PAINTINGS & SCULPTURES | San Trovaso 960 
FULLER BUILDING PERIOD ROOMS, FURNITURE 
51 EAST 57TH STREET NEW YORK EARLY TEXTILES & RUGS 


NEW YORK B i G N O U PARIS 


32 East 57th Street GEORGES F. KELLER, Director 8 Rue La Boetie 
SELECTED FRENCH PAINTINGS 














Tei, 


gic etna haat 


fez puts as 







































































5 Saturday, March 9, 1935 The Art News 15 


COP PPPS PPP PPO L EPP P LPP OL POOP POO CE 


FOREIGN AUCTION RECENT AUCTION 
CALENDAR PRICES 





of Continental Porcelain 
lini ls Now on Exhibition 


Ce] 


oan At Symons Galleries 











vn srcrrree seerere2d 
ran Symons, Ine., of 730 Fifth Avenue, PARIS . HIRD, yy baa WH oe Be = 
. . -_ . . " . » d eric: ~ 4 { sO ai ‘Tries, le Sale 
ted | pens today the third of their series ot aan vie Jean Charpentior of calacal alae “and sporting books, first 
lim exhibitions devoted to the decorative March 15—Paintings by Delacroix, Ingres, | editions and fine bindings from the libra- 
; ' ’ . Manet, Millet and Prud’hon; sculptures rR * Hird. George McKe 
ties rts The present exhibit continues the and ceramics by Rodin, the collection of Sse of ~~ ird, es Me a 
. : ne egy ite POD et so : ~ ‘ . , srown and other owners, held on Febru- 
pled survey of por elain initiated in the last Baron Vitta. ary 28 and March 1, realized a grand total 
thin display ot English china and features Mareh 15—-Paintings by old masters, in- | Of, $40,653. We list below the principal 
that exclusivels Continental porcelains of] cluding examples by Fragonard, Nattier | Prices obtained in the disps rsal: 
he XVIIIth century. Both exhibits of- | ind Russel; sculptures by Clodion, Pajou 2—Rudolph Ackermann Univer- 
hot i Ine « achat Ais xpehe seta ot wee | and Desjardins ; antique furniture, Brus- sitv and College Series with the 
1ere fer interesting comparisons ely een | sels and Gobelins tapestries from the forty-eight rare supplementary 
vith English and Continental pieces revealed | estate of Mme. L. Surmont plates of the founders—London, 
. the finer te ‘ee: li ; > | - : »rinted for R. Ackermann, 
em in the finer texture and modeling of the ie , : March 25, 26, 27—-Part I of the Library oi vst 4-6—first editions : C. Retz, 


Louis Barthou, including first editions t S40 


nibi latter and the fact that the English} ge  § lees / P ee 
actories borrowed extensively ; ' t autographed mss, from the XVIth-XIXth nnals of Sporting—original is- 
ns maneracte ‘ et y x 2 “* & AW S j hi , : , \ ; aig centuries; old and modern illustrated : Annals of Sporting—original 


many of the models fashioned in France | sues—in the original parts with 














books i ¢€ ) { rs » 
; he and on the Continent, t ‘ Pau won wie a : pe gas + Tl — a 
. so The arrangement of the exhibit takes | ‘ Sab rs March 21, 22 , Lo ge t of tt ored one — plates by Alken, a 
ling the same form as the last, one room | . rf ’ 4, #£ <. : lection of M. Peameeto feraiat. tes edine os ‘Aetiakiane Gaile, aed ‘of Ame } “heave 
featuring large cabinets and showcases . 2 aS m ¢ a, é , : paintings, furniture and objects of art ica with the first ten plates in 
Mi filled w ith a we one heen : A i os Plena ne ee < a oe 7 Se N LOXDON a oes —e sae En ae 
ime, the other Seager mw : niger fe “om 4 lf t D Christie's tion % volumes London and 
hich sponsibilities of combining tne cole! ' he , ‘ March 11—Paintings and drawings by old Edinburgh, 1827-39 ; Daniel Rey- 
and form of china with the tone and | i and modern masters. nolds (Record price ot auction. eo 
rs : , ‘ni . ‘ ‘ : aa ’re Ss ghes rice 0,200 Oo, be 
a proportion oft turniture _ walls ts k, : March ib Ancient and modern pictures, | 168 ta in a ie ¢* 750 
; In the first room, the large collection | (Pre , watercolor drawings and = engravings volumes London: Chapman 
and w aste Sevres bisque is not only | p 4 § from the collections of the late Lady Bat and Hall, 1888-2—the extra-il- 
d at of sott pa Meghan the exhibit } t : ee tersea, the late Lord Laurence of Kings- lustrated edition of the Chap- 
» te the outstanding group ott 1e ¢ mary ms yu f ad gate and others. man & Hall large paper Dick- 
od the finest example of modeling to come | ect bee inten pk dein _ ons} Morris W.. Hatt ........ .. 900 
_ = from the factories of Europe. The ab- | property of The ee aa are an eg 215 Signed autograph manuscript 
se - sence of color and glaze in these figures } Captain A. 8. G, Douglas and others, ante af Seramtean, vg * 
a gives the sculptor free expression to em- | April 12—Paintings from the collection ot York, March 26, 1813—with four 
sri ploy the most subtle plastic delicacies. Major J. A. Coats. — ink sketches; E. L. Dela- aan 
poset Two ot the loveliest groups are cneee | Puttick & Simpson Lan A Melville. Typec- ‘Lon- — 
representing “The Lovers” which were | April 5—Ancient Greek pottery from the don: John Murray, 1846—first 
veen modeled by Boizot. The Sevres bisque | Lord Revelstoke collection. — printing of Melville's first book; 
the version of the “Baigneuse” in this ex- en Genetel } yg re Bag oe 760 
= hibit was designed by Falconet and etc., include Ludwigburg, Frankenthal Novels—in the original parts— 
eae — originally yenaaeen ws regen land Hochst interpretations as well as } gg Ried ten ag Bee ya > nal 
the A collection of Vincennese, another | Dresden. ; a cessively rare first state— first ‘ 
d by title ana’ early ree porcelain, ” — Sculptural sweetness and simplicity edition; John J, Campbell .....1,300 
eris- plemented by oovres o lla enn characterize the Italian figure groups, 
the more opulent = lods. Pie — . + eae in particular those of Doccia. The Capo} to accentuate the beauty of the fruit- 
con- decorated bs “ Sa a Ags ie of di Monti vases and complete tea service | wood. This set was decorated by 
culp- groune — a yr = 8 : “rg er illustrate the heights to which the | Hunij, Bouchot, de Choisy and other of 
wale \ neERnens- cups — paige rs, " a $e manufacture of Italian porcelain could | the famous Sévres painters in collabora- 
and sucrier with covers, a turquoise soar. This is also true of the Vienna fig-| tion. A set of knives, forks and spoons 
blue Sévres cabaret and another in ures and groups idylically modeled and | with Dresden handles accompanies the 
hibi- pink and green decorated with sprigs embellished with soft and blending col-| dinner service. On an unusual French 
rish- of flowers and other articles of the ors. An Amstel vase illustrated in this| sideboard is placed a large pair of 
ine | whit sete a re ee issue of THE Arr News, commemorat-| Sévres cachepots whose decoration of 
tion, white backgrounds—represent the most a ithe pi os tae : : . ; ing the greatness of the city of Amster-| large detached bouquets of flowers adds 
Mr. consummate craftsmanship ever MARBLE rTABERNACLE BY A FLORENTINE MASTER, dam in respect to the arts, sciences and | delightful color ~ the room. On a 
mm, i reached in European porcelain. Other : 4 MID-X\ CENTURY : |industry is historically as well as aes-| French mantelpiece is dispiaved a 
ozzi, French examples include a Menecy Loaned by French & Company to the exhibition of Italian Renaissance sculp- 'thetically noteworthy. | Sevres bisque and porcelain clock, 
ken. vase suavely bearing a fine decor of ture now on view at the Drey Galleries. | Turning from the foyer to the dining | which aside from its utilitarian fune- 
ene- flowers and raised garlands, several }room, the function of porcelain in the} tion lends that feeling of comfort and 
ublic pieces of St. Cloud with fruit and flow- collection of Sir Richard Walace to] termed, Dresden. A large figure group | home is most clearly illustrated. On a| domestic security which the presence 
ers standing out in elegant relief against that of Sir George Murray Scott. Chan-| representing a pair of ewers is the| Louis XVI table is set a soft paste| of a large timepiece insures in any 
a creamy White glaze, Menecy custard | tilly and Niderviller pieces complete! freest and most charming example of |Sévres service decorated with floral| room. Other pieces decoratively em- 
| cups with fluted bodies and a pair of | the French division. modeling. Many other objects oi: both|sprays and a circular medallion in the} ployed in this room are a pair of porce- 
Paris Porcelain de la Reine vases. The The German factories claim as their| decorative and useful value such as|center, which is surrounded by a royal | lain de la Reine vases fitted with can- 
last-mentioned have a distinguished outstanding XVIIIth century achieve-| candlesticks, statuettes, groups. choc-| blue border. The simplicity of the pat-|delabra and a cabinet of Sévres cups 


pedigree, having traveled from the great| ment Meissen, or. as is commonly | olate pots, cups and saucers and plates, | tern and the warmth of the colors serve | and saucers. 


AMERICAN DEALERS IN LONDON SHOULD 


The EUMORFOPOULOS COLLECTION of CHINESE ART NOT FAIL TO VISIT 
I onnecti with the purchase by the Victoria & Albert and the British Museums of this famous collection. the following OHN NICHOLSON 
es which have apps red in the Burlington Magazine may be of interest to readers. Copies of these issues may be obtained J 


$4.00 ea except g Nos. 190. 191. 192, 195 and 202, which are out of print, but copies can occasionally be obtained —~ eee " 

t the same price, and, Nos. 214, 315 and 331. which are $1.00 each. SPECIALISING IN 
No. 7 Y a a 
\n Early Chinese Bronze. Sir C. Hercules Read 190 ENGLISH PORTRAITS 


Han Pottery. R. L. Hobson 191, 192 AND LANDSCAPES 


Pottery from Han to T’ang. R. L. Hobson 195 ‘ 
T’ang Pottery. R. L. Hobson 196, 197, 200, 202, 2U5, 207, 214 25, Ryder Street London, 8.W. 1. 


Chinese Bronzes. Berthold Laufer 315 

” Chinese Bells, Drums and Mirrors. Berthold Laufer 331 
rk pitied ZBOROWSKI 
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s COMING AUCTION SALES v7 





WILLCOX ET AL. BOOKS 


Now on Exhibition 


Sale, March 13, 14 


First editions and manuscripts of 
modern authors, and early English lit- 
erature, comprising many items from 
the library of the late Charles MacAl- 
lister Willcox of Denver, Colorado, and 
a portion of the library of John Myers 
O’Hara of New York City, are now on 
exhibition and will be dispersed at the 
American-Anderson Galleries on the 
afternoons of March 13 and 14. The cat- 
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SELF PORTRAIT 
By 
COSIMO 
ROSSELLI 


Loaned by Mr. Ed- 
ward S. Harkness 
to the exhibition of 
Italian Renaissance 
paintings now on 
view at the Cen- 


tury Association. 








alog also includes the balance of the 


and Mrs. William K. Bixby of St. Louis, 
Missouri, and other literary property, 
in which appears a leaf of the Gutenberg 
Bible. 


The group of modern items contains 
a collection of Masefield presentation 
copies, first editions given to William 
and Agnes Strang, as well as a number 
of first editions and autograph manu- 
scripts or letters from the hands of 
James Stephens, George Bernard Shaw, 
Somerset Maugham and Jack London. 
In the Eugene Field group are several 
autograph manuscripts. Longfellow, 


secrcroorrorrrr) 


_ Walter De La Mare, Frank Harris, Eu- 
Eugene Field collection of the late Mr. 


gene O'Neill and H. M. Tomlinson are 
each represented by a single work of 
interest. 

Notable in the early literature are 
copies of Swift’s Gulliver's Travels, | 
1726, first issue, first edition: a Second 
Folio Shakespeare, 1632; a first edition 
of William Davenant’s adaptation of | 
Macbeth, 1674, and a first edition of | 
Beaumont and Fletcher Comedies and | 
Tragedies, Also of interest are a copy | 
of one of the unauthorized editions of 
Sheridan’s School for Scandal (1799?) ; 
the first complete separate edition of | 
Goethe’ Faust, Tubigen, 1808: a Kate 
Greenaway watercolor; a Byron manu- | 


Arnold Bennett, Thomas Burke, Donn| script; eight autograph letters by Fan- | 


Byrne, Lewis Carroll, Mark Twain, 


ny Burney and a number of other items. 
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\MERICAN-ANDERSON 
GALLERIES 


WANAMAKER FURNISH- 
INGS AND DECORATIONS 


Now on Exhibition 
Sale, March 13, 14, 15, 16 


The collection of the late John Wana- 
and of Elizabeth Peltz Wana 
removed from 817 Fifth Avenue, 
12 Wash 
the 
the 
16. 


by 


maker, Jr., 
makel 
and the Wanamaker house at 
will be 


an-Anderson 


ington Square, sold at 
Ameri 
afternoons ol 
The 


order 


Galleries 
March 13, 14, 
property is being 
Peltz Wanamaker, 
administratrix, 


on 
15 and 
abov e 


ol 


sold 
Elizabeth 
as temporary together 
with that belonging to other legatees of 
the late Rodman Wanamaker, removed 
from 12 Washington Square, and sold 
by their order. Exhibition is now open. 
Yung-Cheng and 
ot 
century 


Superb Ch'ien-Lung, 
carved 


the 


jades exceptional 
quality, XVIIth 
walnut “pharmacy room,” with its col- 
lection of XVIIth and XVIIIth century 
Italian Dutch 


mortars, 


other 
paneled 


French, and pharmacy 


jars and bronze and period 


furniture covered in needlepoint and 
tapestry, are included in the furnish- 
ings of the Wanamaker Washington 


Square house, one of New York City’s 
landmarks. The fine appointments of 
the Fifth Avenue apartment consist of 
desirable French, English and Spanish 


period furniture, Georgian silver, small | American furniture, Georgian 


of Ghiordes rugs. 
decorations. 


of Ch’ien-Lung 


group prayer 
other | 

A group jade in-} 
cense 
fei-ts'ui piece of Imperial origin, with 
ogre-head handles having rings, 
the magnificent crystalline jade dis-| 
playing much of the prized kingfisher | 
green, Finely carved Yung-Cheng, Kang- 
hsi and Ch’ien-Lung vases also appear 
in the white jade. A clear rock crystal 
sphere, apparently without flaw, is 5": | 
inches in diameter. 

In the French furniture, several so- 
fas feature a Louis XIV walnut piece 
covered with floral needlepoint of the} 
period. Pairs of carved and gilded state | 
chairs. in the Louis XIV taste, covered 
with Aubusson tapestry are also found. 
A earved and gilded canape covered 
with needlepoint of the period and a | 
pair of walnut fauteuls covered with | 
Flemish verdure tapestry are outstand- 
ing in the Louis XV group, Louis XVI 
walnut fauteuils, in pairs, are covered 
variously with petit point and Beauvais | 
tapestry of the period. 

Among the English XVIIIth century 
furniture are some inlaid Queen Anne | 
pieces, such as a cabinet with mirrored | 
doors, a knee-hole writing desk and a 
chest of drawers veneered with fine 
quartered burl walnut. A George III in- 
laid mahogany pedestal drum table and 
a carved oak Welsh dresser attract at- 
tention. Several earlier specimens, in- 
cluding a Carolean carved walnut sofa 
and a Chippendale carved mahogany 
sofa en suite with a pair of wing chairs, 
are remarkable for their covering of | 
fine needlework and tapestry. 

Italian furniture and decorations of | 
the XVIIIth century include a pair of | 
rare Louis XV Milanese laqué and deco- 





loose 





rated bombé commodes; a Louis XVI 
Venetian commode, laqué and parcel- 
gilded and with decalcomania decora- 
tion; and an Italian Louis XVI 
carved laqué and parcel-gilded con- 


sole, with pier mirror en suite. 
embroideries, | 


and }and Sheffield plate, china, Oriental rugs 


|dale, Hepplewhite, Adam and Sheraton, 


srocades, velvets and 
Which include a fine Italian appliqué- 
embroidered crimson velvet antepen- 
dium of the XVIth century, are very 
attractive. Tapestries include a_ late 
XVIIth century Louis XIV Aubusson | 
example, “Helen Rescued After the | 


Sack of Troy,” and an early XVIIIth 


century Oudenaarde verdure hanging. | 


There are also a fine Aubusson carpet, 
made about 1800, and fine Ghiordes 
prayer rugs of the early XVIIIth cen- 
tury. Art objects and decorations in- 
clude a group of XVIIth and XVIIIth 
century majolica alberelli, blue 
White Persian pottery jars of the 
XVIIth-XVIIIth century, prints, paint- 
ings, table porcelains and glass. 


The silver features a George III 
tray, made for the royal household in 
1812 by Paul Storr, which bears the 


royal arms of England. Other makers 
represented in the collection are Rich- 
ard Cooke, Thomas Farren, Benjamin 
Smith and John Rowe of London, John 
Roberts & Company of Sheffield, and 


James Scott and Edward Twycross of 
Dublin. 


and | 
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“TEXAS CATTLE RUSTLERS” 


By F. TENNEY JOHNSON 


Included in the artist’s exhibition opening this week at the Grand Central 
Galleries. 


RAINS GALLERIES 


BRESLIN FURNITURE AND 
DECORATIONS 
PERINE LIBRARY 


Now on Exhibition 


Sale, March 14, 15 


An attractive display of English and | 
silver | 


and paintings form the current exhibi- 


burners is headed by a superb | tion at the Rains Galleries. The prop- 


erty, from the estate of the late Mary 
G. Breslin, was removed from 114 East | 
70th Street and will be dispersed on the 
afternoons of March 14 and 15. 

The furniture represents Chippen- | 


early American, French and French | 
provincial in both period pieces and 
reproductions. Bookcases, commodes, 
desks, sideboards, tilt top tables, carved 
mirrors, as well as occasional pieces, 
are present. 

The silver and Sheffield groups are 
each comprehensive and include among 
the decorative and useful items. silver | 
toast racks, vases, cigarette boxes, 
sauce boats, tea and coffee services, sal- 
vers, tea caddies, trays and an assort- | 
ment of baskets, bowls and dishes. Par- | 


| 





iglassware, European oil paintings and 


|to dispersal on the evenings of March 


jand bearing the names of Mark Twain, 


ticularly interesting is a set of four 
George III silver candlesticks made by | 
John Carter in London in 1770. There} 
is also an attractive George IIf{ silver 
coffee pot, made by W. Cafe in 1776 in| 
London, Fine tureens, vegetable dishes, 
trays, wine coolers, coffee pots, candle- 


sticks and candelabra represent the} 
Sheffield plate, most of which is 
XVIIIth century. 

The exhibition is enhanced by ap- 


propriate complementary companion 
pieces in the form of china, assorted 


a group of fine Oriental rugs of various 
interesting weaves including Kerman- 
shah, Tabriz and others. 

The library of American and English 
first editions, property of George Cor- 
bin Perine, Esq., of Baltimore, Mary- 
land, which is now on exhibition prior 


14 and 15, ineludes a number of auto- 
graphed and presentation copies. An un- | 
usual item is The First Book of the | 
Authors Club, New York, 1893, with} 
each contribution signed by its author 





Theodore Roosevelt, John Hay, Frank 
Stockton and others. Notable ameng the | 
authors, first editions of whose works 
appear in the catalog, are Mark Twain, | 
Joel Chandler Harris, Brét Harte, Haw- | 


| thorne, Sinclair Lewis, Cabell and Donn | 


Byrne, while other items of interest 
pertain to Kipling, Mencken and P. T. 
Barnum. 


‘““CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 





Cables: “Christiart, Piccy, London” 








VALENTINE GALLERY 


69 East 57th St., New York 
SELECTED 


12 Rue Godot de Mauroy, Paris 
PAINTINGS 


BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 


MATISSE, MODIGLIANI, 


DOUANIER 


PICASSO, RENOIR ? 


ROUSSEAU 





| 17 STATE ST. 


17 





JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


iii FORWARDING AGENTS na 


323 East 38th St. 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 


Cable Address: 


Teleph $ 
SACBERG” elephones 


BOwling Green 9-4151 to 4154 


PACKING AND SHIPPING OF ART OBJECTS, 


PAINTINGS, FURNITURE, AND HOUSEHOLD 
waa” TO AND FROM ALL PARTS OF THE 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


| AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 





GOLDSCHMIDT GALLERIES 


[INC.] 


WORKS of ART 
PAINTINGS BY OLD MASTERS 





BERLIN 


Victoriastrasse 3-4 


FRANKFURT 
Kaiserstrasse 15 
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Calendar of Exhibitions in New York 





Ackermann Galleries, 40 Fast 57th Street— 
Prints and drawing by Amer al nd 
Kuropean artists 


lL. Alavoine & Co,, 712 Fifth Avenue —Fx 
hibition of French interior decoratior 
ind fur ‘ 

American Academy of Arts and Letters, 
Broadway at 155th Street-—-Drawings 


and paintings by Charles Dana Gibson, 
to May 1 


Building, 215 West 
Annual Exhibition of 
Desigr March 


American Fine Arts 
Sith Street—110th 
the National Academy of 


! April % 
\n American Place, 509 Madison Avenue 
—Paintings by Georgia O'Keeffe (1919 
1934), to March 11 


American Women's Association, 353 West 


Sith Street—Sculpture by Malvina Hoff- 
man, March 15-April 6 
Arwent Galleries. 42 West 47th Street— 
Original line drawings in all media by 


members of the N. A. W PrP. & S., to 
March 16 


Art Students Lengue, 215 West 47th street 
Laat exhibition — of American and 
French oil paintings of flowers, opening 


March 12 


Artists Union, 60 West Lith Street 
ings by members 


Ieabella Barclay, Inc., 136 East 57th Street 
—Fine antique furniture, textiles, wal! 
papers and objects of art. 


Barnard Club, 221 


rine paintings by Grace Russell, to March 
11 

Bignou Galleries, 32 East 57th Street—A 
XIXth century selection opening ex- 


hibit 


Brooklyn Museum, Eastern Parkway— 
Sixth traveling exhibition of oil paintings 
by Cleveland artists, Mareh 11-31; ex- 
hibition of pictorial photography, March 
12-31. 


Brummer Gallery, 55 East 57th 
Rare antique sculpture and works of art. 


Carlyle Gallery, 260 East Sith Street 
Drawings by Albertine Randall Wheelan. 


Maison Francaise, 
Paintings by 


Caz-Delbo Galleries, 
Rockefeller Center 
Lakhovsky. 


Century Club, 7 West 43rd Street 
tion of Italian Paintings of the 
sance (admission by card 
March 24. 


Eexhibi- 
Renais- 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisley 
and other collections. 


Children’s Bookshop, 106 EE. 47th Street— 
Pietures for children by Rosalie Slocum, 
shown in cooperation with Etcetera Gal- 
lery, to March 16. 

Leonard Clayton Gallery, 108 East 57th 
Street—Paintings and drawings by Vic- 
tor De Pauw, to March 30. 


Columbia University, Avery Memorial Li- 


brary—The Keppel Memorial collection 
of XIXth century etchings and other 
prints. 


Contempora Art Circle, 509 Madison Ave- | 


nue—Paintings by Paul Klee, to March 


16. 


Contemporary 4th 1 
Mid-season retrospective exhibition, 1931- 
1935, March 11-23. 


Theron J. Damon Gallery, 9 East 56th 
Street—Photographs by Clara E. Sip- 
prell, opening March 10, 

Delphic Studios, 724 Fifth Avenue—Paint- 


ings by Peter Helck and R. Walker, to 
March 10. 


Demotte, Inc., 26 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 118 West 18th Street— 
Important exhibition of work by fourteen 
American artists, March 12-30. 


4. S. Drey, 680 Fifth Avenue—Exhibition 
of Italian sculpture from the XIIIth to 
XVth century for the benefit of the girls’ 
branch of the Public Schools Athletic 
League, to March 23, 

Durand-Ruel Galleries, (2 East 57th Street 
Loan exhibition by masterpieces by 
Renoir, beginning March 12. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Paintings of Portugal and other 
recent work by John jarber, recent 
paintings by Ary Stillman, Mareh 11-23. 


Ferargil Galleries, 68 East 57th Street— 
Watercolors, drawings for murals and 
frescoes by Tom La Farge. 


West Sith Street— 
Padelford, March 


Fifteen Gallery, 37 
Paintings by Morgan 
11-23. 


Freneh & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 
gressive XXth century artists. 


Gallery Secession, 49 West 12th Street— 
Oils by Vincent Spagna, oils and water- 
colors by members of the Secession 
group, to March 10. 


Arts, 41 West 54th Street— 


West 57th Street-——Ma- | 


| Kranshaar Galleries, 680 


Puaint- | 


Grand Central Art Galleries, 6th Floor— 


Etchings by Franklin T. Wood, mon 
types by Seth Hoffman, to March 16; pon 
trait of Arthur Heintzelman by Ralpl 
Rover, to March 30 

Grand Central Galleries, Fifth Avenne 


Branch, Union Club Bldg.— Re nt paint 
nes by Frank Tenney Johnsor March 
11-23; paintings and sculpture by An 

i mtemporaries 


Grant Gallery, 9 Rast 57th Street Wate: 
color by James Edward Davis, to Marcel 
Lt 

Marie 


Harriman Gallery. 61 East Sith 
Street—Paintings by Josse lit Bodles 
March 11-30, 


Harlow, MeDonald Co., 667 Fifth Avenue 
Engravings and woodcuts by Durer. 
Hearn Gallery, 4th Street and Fifth 
Avenue—The Lower New York Art Coun- 
il’s first regional exhibition, Depicting 

the New York Scene 


Jacob Hirsch, Antiquities and Numismat- 


ies, Inc., 30 West 54th Street—Fine works | 


of art, Egyptian. Greek. Roman, Mediae 
val and Renaissance 


Fifth Avenne — 


Kennedy Galleries. 785 
s by John Taylor 


Prints and drawing 
Arms, to March 30 


Keppel Galleries, 
Lithographs by 
Daumier. 


16 Faust 57th Street— 
Toulouse-Lautrec and 


Kleemann Galleries, 38 East 57th Street— 
Etchings by R. W. Woiceske, to March 
16; decorative paintings by Charlotte 
Malsbary, to March 15 


Knoedler Galleries. 14 Fast Sith Street— 
Tenth annual exhibition of engravings, 
etchings and woodcuts of the XVth and 
XVIth centuries, to April 6; original 
etchings and drawings by Louis Mar- 
coussis, to March 16 


Fifth Avenne— 
Paintings and prints by American artists 


| John Levy Galleries, 1 East 657th Street— 


Street— 


Arnold | 


only), to} 





Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— 
Paintings by Leonid, to March 18. 


Lilienfeld Galleries. Ine... 21 East 
Street—Paintings by old masters. 


57th 


Little Gallery, 18 East 57th Street—Hand- 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Lotos Club, 110 West 57th Street—Mem- 
bers’ annual exhibition, to March 10, 


Macbeth Gallery, 11) East 57th 
Loan exhibition of paintings by 
cun artists, to March 18. 


Ameri- 


Macy Galleries, Broadway at 34th Street— 
Exhibition of modern adaptations of 
Guatemalan design; work by contempo- 
rary Americans. 


Pierre Matisse Gallery, 51 East 57th Street 
Modern paintings and primitive arts, 
through March. 


Metropolitan Galleries, 730 Fifth Avenue— | 


Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Japanese 
April 14; Egyptian 


Acquisitions, 1933- 


1934; Prints that Washington lived with 


at Mount Vernon, to April 14. 


Midtown Galleries, 559 Fifth 


to March 23. 


Mileh Galleries. 
Recent paintings by 
to March 23. 


Stephen Etnier, 


Montross Gallery, 785 Fifth Avenue — 
Paintings by Katherine Langhorne 
Adams, to March 16. 


Morton Galleries, 180 West 57th Street— 
Paintings by Gregory D. Ivy, paintings. 
watercolors and drawings by Marion 
Humfeld, March 11-238. 


Museum of the City of New York. Fifth 
Avenue at 104th Street—‘New York Is 
Like This,” watercolors, drawings and 
lithographs by J. W. Golinkin, to March 
27; Permanent Alcove of 1770; “XVIIIth 
Century Costumes in Settings of the 
Period’; “The History of Grand Opera 
and Concert in New York”; “Marcella 
Sembrich Memorial Exhibition, 1858- 
1935.” 


Museum of Modern Art, 11 West 58rd Street 
—Retrospective exhibition of sculpture 
by Gaston Lachaise, paintings by George 
Caleb Bingham, to March 31. 


Newark Museum, N. J.—The Maya Indian; 
modern American oils and watercolors: 
P. W. A. P. accessions; the design in 
sculpture. Closed Mondays and holidays. 


New York Publie Library. Central Bldg.— 
Whistler Centenary Exhibition, to March 
31; small special exhibition of the etch- 
ings of William Fowler Hopson, to 
April 3. 


Arthur U. Newton Galleries. 11 East 57th 
Street—Portraits by Stanislav Rembski, 
to March 16. 


P. E. D. A. C. Gallery, 30 Rockefeller Plaza 
Murals, portraits and decorative screens 
by Daniel Le Roy MacMorris. 


Parish-Watson, 44 East 57th Street—Rare 
Persian pottery of the Xth-XIVth cen- 
turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old — furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 485 Madison 
Avenue—Paintings and watercolors by 
Jane Berlandina, to March 25. 


Raymond and Raymond, 40 East 49th 
Street—Watercolors and gouache in fac- 
similie reproductions. 


Street— | 


Costume, to |} 


Avenne— | 
Drawings and etchings by Isabel Bishop, 


108 West 57th Street— | 





Rehn Galleries, 683 Fifth Avenue Paint 
ngs by Arnold Blanch watercolor by 
Aaron Bohrod ; designs for ballet Trat 

endence by Franklin Watkir 


Roerich 


Se 


Museum, 310 
l init wt ¢ 


Riverside Drive 
on xhibition by part pants 
Washington Square outdoor exhibits, 
March 12-April 4 


Rosenbach Co., 15-17 East 51st Street— 
Rare furniture, paintings, tapestries and 
objets d'art 


Salmagundi Club, 47 
nual oil exhibition 


Fifth Avenue A) 
March 10-29 


Schwartz Galleries, 507 Madison Avenue— 
Prints by modern artists 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern 


drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—-Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art 


Sixtieth Street Gallery, 15s Fast 60th Street 


Modern paintings, watercolors, prints 
$25 and less 
Squibb Galleries, 745 Fifth Avenue Moroc- 
can and Spanish paintings by Juan E 
Mingorance, to March 23, 
Marie Sterner, 9 East 57th Street— Water- 


ors by Mary Peixotto, to 


Ine., 730 Fifth Avenue 
f Continental porcelains. 


March 16 


Symons, 
tion 


Eexhibi 


fen Dollar Gallery, 28 East 56th Street 
Oils, watercclors and lithographs by 
Esther Pressoir. 

Ton Ying Gallerfes, 5 East 57th Street— 
Special exhibition of Chinese art. 


Uptown Gallery, 249 West End Avenue 
Group show of paintings, to March 15 


Valentine Gallery of Modern 
sith Street 
irtists, 

Vernay Galleries, 19 East 54th Street—Spe 
cial exhibition of XVIIth and XVIIIth 


Art, 69 Enat 
Paintings by American 


century English furniture, silver, porce- | 


lain and many quaint and interesting 
decorative objects. 
Julius Weltzner, 86 East i7th Street— 


German and Italian primitives 


Weyhe Gallery, 794 Lexineton Avenue— 
Paintings and watercolors by Emil Ganso 
to March 16. 


Whitney Museum of American 
West Eighth Street—Abstract 
in America, to March 22 


Art. 10 
Painting 


Wildenstein Galleries. 19 East 64th Street— 
Portraits by Fritz Werner, to March 15: 
paintings by old masters and = rare 
French XVIIIth century sculpture, fur- 
niture, tapestries and objets d'art. 


| Zhorowski, 460 Park Avenue 


Paintings by 
French artists 


Paintings by old masters. 


| Yamanaka Galleries, 680 Fifth 
| Chinese and Japanese art 


New York Auction 


Calendar 


American-Anderson Galleries 
30 East 57th Street 





March 138, 14—First editions and manu- | 


scripts of modern authors, and early Eng- 
lish literature, selections from the libra- 
ries of the late Charles MacAllister Will- 
cox of Denver, Colo., John Myers O'Hara 
of New York City, and others. Now on 
exhibition. 


March 138, 14, 15, 16—Furniture and decora- 
tions, property of the estate of the late 
John Wanamaker, Jr., and of Elizabeth 
Peltz Wanamaker, removed from 817 
Fifth Avenue and 12 Washington Square, 
New York City, together with property 
belonging to other legatees of the late 
Rodman Wanamaker. Now on exhibition. 


Rains Galleries 
12 East 49th Street 


March 13—Miscellaneous furniture 
decoration. Now on exhibition. 


March 14, 15 (afternoons)—English 

American furniture, Georgian silver and 
| Sheffield plate, china, Oriental rugs and 
paintings, property of the estate of the 
late Mary G. Breslin. Now on exhibition. 


Mareh 14, 15 (evenings)—American and 
English first editions, the library of 
George Corbin Perine, Esq., of Baltimore, 
Md. Now on exhibition. 


and 








DOWNTOWN 


_ 
14 STAR EXHIBITION ro 


AMERICAN PAINTINGS us 


113 WEST 13th ST. — NEW YORK =< 
THE 


FIFTEEN GALLERY 


















37 West 57th St., N. Y. 


MORGAN PADELFORD 


Paintings 
March 11th to 28rd inclusive 


Howard Young Galleries, 677 Fifth Avenue 


Avenue— | 





| 
and 
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BERTRAM M. NEWHOUS! 


of the former Newhouse 


WALTER L. EHRICH 


Galleries of the former Ehrich Galleries 


EHRICH-NEWHOUSE 


INCORPORATED 


ON EXHIBITION 


Varch Ith to 23rd 


PAINTINGS OF PORTUGAL 
AND OTHER RECENT WORKS BY 


JOHN BARBER 


RECENT PAINTINGS BY 


ARY STILLMAN 


978 MADISON AVENUE 


AT 57th STREET 


NEW YORK 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 


WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 








A. S. DREY 


EXHIBITION OF 


the ITALIAN RENAISSANCE 
Until March 20th 


SCULPTURE of 


680 FIFTH AVENUE NEW YORK 


MARIE HARRIMAN 
GALLERY 


CONTEMPORARY ART 
Landscapes by 


JOSSELIN BODLEY 


March 11th to 30th 


61-63 East 57th Street 


New York 





Printed by WNU, New York 
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COLLECTION OF FRANCIS GUERAULT 


| OBJECTS OF ART 
FINE XVIII CENTURY FURNITURE 


—_— 


i Wt acise yh. 
aes Fe ae : 


Fr 
I ar 


ef 
Fad 





Flemish XVI Century Tapestry depicting the Coronation “Portrait of the Countess de Senezan, Sister of Malesherbes” 
ofa German King by Quentin de La Tour 


FURNITURE, CHAIRS, SMALL TABLES PAINTINGS, GOUACHES and DRAWINGS 


Carved by such master cabinetmakers as Bauve, M. Carlin, M. Grevenich, Georges By Julien, Mongin, Nattier, Panini, Pillement, Van Loo. 
Jacob, Henri Jacob, M. Lexelant, J.-F. Oeben, B. Peridiez, Pioniez, J.-F. Rebour, 
Riesener, D. Reontgen, Roger van der Cruze Lacroix, J.-B. Sene, Tilliard. Important Watercolors by Hubert-Robert 


SET OF TEN SAVONNERIE GOBELIN TAPESTRY Pastel by Maurice QUENTIN DE LA TOUR 
3GENCE ARMCHAIRS XT] x 
REGENCE ARMCHAIRS SCULPTURES 
TAPESTRIES AND RUGS Marble, Terra Cotta, Bronze and Plaster. 


Important Louis XIII Savonnerie Tapestry Rug. DECORATIVE BRONZES 
Flemish, Royal Gobelins, Beauvais and Aubusson Tapestries. Clocks, Candelabras, Sconces, Andirons, Lamps. 


Composing the Important Collection of the Late 


Monsieur FRANCIS GUERAULT 


TO BE SOLD AT PUBLIC AUCTION ON THE PREMISES IN PARIS 


3 RUE ROQUEPINE, PARIS 


Thursday and Friday, MARCH 21 and 22, 1935, at 2:30 P. M. 





Auctioneer: Expert: 
Me ALPH. BELLIER M. RAOUL ANCEL 
30 Place de la Madeleine, Paris 25 Quai Voltaire, Paris 


ON EXHIBITION 
By card: TUESDAY, MARCH 19th, 1935, from 2 to 6 P. M. 
To the Public: WEDNESDAY, MARCH 20th, 1935, from 2 to 6 P. M. 


Catalogues may be consulted at the offices of The Art News, 20 East 57th Street, New York City. 





New York 
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: PAUL ROSENBERG 


) ESTABLISHED IN 1878 
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ENTRANCE TO TH GALLERIES IN PARIS 
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SELECTED, PAINTINGS 


of the XIX and XX Centuries 


$ 
21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 


